




January of a new year brings us 
again to the stance of Janus, the 
forward-looking but reminiscent god 
of the ancient Romans. From our 
"window on Lake Erie," we see 
looming ahead an old familiar problem 
and a new exterior one which will have 
bearing on our activity. 1974 may see 
great strides taken to finding solutions 
to both. 
The first is standardization of mate-
rial. Letters to us and exchange bulle-
tins are saying, "This is the time for ac-
tion. Let's not talk, let's take steps." 
This problem has been with us as long 
as we remember (25 years). Probably, 
the pioneers when dancing away an 
evening wagon-train stop, wished that 
everyone there had learned to dance 
the same way. We have seen the slow 
progress made in performing basics si-
milarly and in agreeing on what basics 
are really "basic" and which are experi-
mental. There has been real progress 
since the day when do-sa-do meant at 
least five different things in the U.S. 
Thinking leaders and callers are sug-
gesting possible solutions to the prob-
lems of standardization. We offer one 
as a "starter" in this issue. Discussion 
will center around this subject at the 
first callers' convention to be held in 
April, 1974, with the hope that definite 
plans will be forthcoming for imple-
menting such standardization. 
The second problem we mentioned 
is that of the energy crisis. Letters have 
arrived expressing many concerns about 
how gas, fuel, paper and energy shor-
tages will affect square dancing. A few 
of the positive aspects of the crisis 
have been expressed in Mary Jenkins' 
article on Page 9. 
According to Robert Kenyon, vice-
president of the Magazine Publishers 
Association when he wrote for Folio 
magazine in 1972, magazines have 
three basic functions: 
"First, magazines reflect their rea-
ders' concerns with public issues and 
private worries by publishing a vast 
amount of material to illuminate the 
Continued on Page 72 
2 










































Creativity in the Crisis 
Advisory Board Report 
Federations That Function 
Caller-Leader Directory 
Steps And Stumbles 





Keep 'em Dancing 




One Man's Idea 
Do-sa-do by the Alamo 
Signs of the Times 
Challenge Chatter 
R/D Record Reviews 
S/D Record Reviews 
Puzzle Page 
Workshop 
Steal A Peek 
Dandy Idea 
Product Line 











Publishers and Editors 







Frank & Phyl Lehnert 
Feature Writers 








National Advisory Board 
Edna & Gene Arnfield 
Bob Augustin 
Al "Tex" Brownlee 
Louis Calhoun 
Orphie Easson 
Phyl & Frank Lehnert 





AMERICAN SQUAREDANCE magazine is 
published monthly at 216 Williams St., Hur-
on, Ohio, by Burdick Enterprises. Second 
dass postage paid at Sandusky, Ohio. Copy 
deadline first of month preceding date of is-
sue. Subscription: $6.00 per year. Singe co-
pies:60 cents each. Mailing address: Box 788, 
Sandusky, Ohio 44870. Copyright 1973 by 
Burdick Enterprises. All rights reserved. 
3 
6kull Zip 
. . . . Did you see the article on square 
dancing in the November 8 Wall Street 
Journal? I wasn't too well impressed 
with it, and I wondered what your re-
action to it was? 
Ted & Lannie McQuaide 
Columbus, Ohio 
ED. NOTE: You're right. That reference to 
rough dancing as conducted by "Piute Pete" 
doesn't do the image of square dancing a bit 
of good. We urge readers to write the Wall 
Street Journal in protest. 
I was very interested to see the arti-
cle on the Swingin' Eights in the Octo-
ber issue of American Squaredance. 
May I, however, put your readers 
rather more in the picture regarding 
American square dancing in England? 
As far back as the mid and late forties 
there was some square dancing over 
here, but the visit of our Queen, then 
Princess Elizabeth, and Prince Philip 
to Canada in 1951 where she took part 
in American square dancing, prompted 
a boom in the activity here. It was 
mostly rather a travesty of good dan-
cing, consisting largely of over-
exuberant performance with little uni-
formity in the interpretation of the 
calls. To remedy this situation, a num-
ber of our more dedicated callers, such 
as Tommy Cavanagh, Jimmy Morris, 
Nell Webb and many others, under the 
guidance of Mildred Buhler, an Ameri-
can whose husband was over here on 
duty, formed the British Association 
of American Square Dance Clubs in 
1953. We are, of course, celebrating  
our 21st Anniversary next year. It was 
decided to recommend member clubs 
to adopt the Californian style for their 
dancing. 
There are now over 70 member 
clubs of the "Association" and we are 
very pleased to number among them 
the ten or so clubs referred to in the 
article which prompted this letter. 
Charles E. Tottle 
President, British Association 
of American Square Dance Clubs 
Enclosed you will find a check for 
a one year subscription to your maga-
zine for Mr. Karl Anna. . .. We gave 
them a year's subscription as the prize 
for the best Halloween costume. 
Kenneth E. McDaniel 
Rome, New York 
I read your Dorothy Shaw cover in 
growing amazement until I finally no-
ted the credits. Delighted me! 
And the November issue was a stun-
ner. My order of reading: 1. Inside cov-
er (your comments); 2. Easy-level page 
(Bless Bob Howell!); 3. Square dance 
record reviews (wish someone would 
have the courage to rate round dance 
records, and when they're bad, say 
they're bad.); 4. The new columns of 
50 basics/75 basics. These fill Folk Val-
ley needs, and the needs of new callers 
coming to the Cabin for help every 
week; 5. Articles; 6. Oh yes! Those 
pages of cartoons were great! 
Kirby Todd 
Marseilles, Illinois 
I'm not sure I have written you the 
letter I have planned in my head since 
your September issue came — to thank 
you for being so perceptive about 
what I was trying to say at Cleveland. 
The appearance of the cover is charm-
ing and the content, of course, pleased 
me. I hope we can hang on to the be-
ginning we made there. 
Dorothy S. Shaw 
Colorado Springs, Colorado 
I want to pause and thank you spec-
ially for the last issue of American 
Squaredance. 
Continued on Page 72 
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Well, folks, here I sit (that's me 
shown above) with just a bare touch 
of despondency slightly showing in 
my frenetic frame (perhaps you can 
tell). Several topical topics have piled 
one on the other to create this mood, 
which is a bit unusual for me. I 
shouldn't burden you with these 
gloomy glimmers, except that I'll 
swear to throw in a brighter light (I 
swear regularly), as we wade through 
these words together. 
Here we sit, the first day of Decem-
ber, wondering what kind of nineteen-
seventy-fourth forecast will come forth 
at the turn of the calendar. I'm coffee-
ing and Cathie's coughing. (I know 
what you're thinking, south-belt back-
ers, and Californians, and Floridians —
why not pack up and come this way, 
right?) Ohio has its day in the sun too. 
Once this summer we had a month of 
sundays. And fall did a flip back to a 
mild spell, mostly. 
The energy crisis has given at least 
a 10% blow to the business of traveling 
and calling. It makes some of us ask 
questions such as this 	 Shall I stock- 
pile gasoline (against the recommenda-
tion) in order to get from Saturday 
night's dance location to Sunday's 
dance location 300 miles away? 	 
Shall I cancel dates on those Sundays 
and lay over? 	 Can I afford this ex- 
pense without raising confirmed fees? 
	Shall I fly to those Sunday dates?  
	Will airline fees and airline sche- 
dules work a hardship on this idea? 	 
Will Sunday clubs that book traveling 
callers fold up or regroup? 	What 
does this do to the big weekend affairs? 
	Shall I begin now to book mostly 
local and statewide dates in 1975 and 
1976? 	Wow! There are some $64. 
questions to chew on, and perhaps at 
the moment we can only find deflated 
$45. answers to them. 
One thing we know for sure (here it 
comes, folks, a bright light....) SQUARE 
DANCING as an activity and its PAR-
TICIPANTS as the dedicated, responsi-
ble people that they are, will adjust to 
meet the crisis, and come through this 
period as strong or stronger than ever. 
(Call me Ole Man Mose, but that's my 
gen-U-ine premeditated, unadulterated 
predic-shun for 1974. 
My old blue bomber is almost ready 
to "bomb out" as the mileage figure of 
200,000 is on the verge of rolling over. 
PH I L-OSOPHY SEZ: 
"Now, with the energy crisis upon us, 
we suggest that all squares close ranks 
and dance ten per cent closer to the 
middle of the set. This would tend to 
conserve body energy in less movement, 
and by close proximity keep dancers 
ten per cent warmer in cold halls. 
6 
HOOT 'N HOWL 
DEPT. 
A couple of untimely deaths of cal-
lers in our area is enough to gloomy-
up the horizon. And the guy who flew 
me to Chicago and waited while I called 
a dance at the Square Dance Centei 
a few years ago (some dancers may re-
member him) after which we flew back 
the same night, crashed in the fog near 
here the other day and his light went 
out. The reverberations of that crash 
can shake up a whoie community. 
What do people do when depressing 
things crowd in around them? 
Some people go into their kitchens, 
throw pots and pans around, and baste 
something real good Coops, we mustn't 
talk of violence in this piece); others 
take long walks in the park (I just 
went that route); and still others look 
back at pleasant memories and then 
look ahead to exciting events up there 
around the corner. 
Looking back about 30 days to 
pleasant memories, I'll just say it was 
a thrill to call again in Pointe Claire, 
Quebec (Montreal area) where a caller 
never has to say "Square 'em up." Be-
lieve it or not, the dancers are squared 
up and ready to go between the time 
you pick up the phono arm and place 
the needle on the record. 
I spent a couple of delightful days 
with Garnet May (that guy's a jewel —
garnet — get it?) doing a subscription 
dance, a callers' clinic, and observing 
his uncanny skill with special groups in 
schools around Belleville, Ontario. 
What joy those kids get from a star 
promenade! It warms the heart. 
Then there was the dancer who kept 
asking the caller to call his favorite 
singing call about the "first day of the 
week retired race horse." Perplexed, 
the caller finally caught on, and called: 
"Monday Morning SECRETARIAT." 
Enjoyable jaunts were also made to 
Forestville, Conn.; Lowville, N.Y.; Weir-
ton, W.V.; and a bunch of Ohio ones. 
A club that really knows how to put 
on a "special" with flare and flourish 
is the "2x4" club of Westland, Michi-
gan. In November we opened a new 
club that features callers passing 
through this area to brighten up blue 
Mondays; and kicked off a new class 
in the college town of Oberlin with a 
surprising six sets — respectable crowd 
for this area. 
"Heavens to Betsy, 
there's a lucky sight 
a six-legged starfish!" 
Now, a bright look into the future. 
For an extended week in mid-February 
we'll be traveling on both coasts of 
Florida, plus Louisiana, Tennessee and 
California. Great places to stay warm, 
y'all! 
For an extended week in mid-March 
we'll be returning to that great state of 
Alaska (after four years) with en route 
visits in Vancouver, B.C.; Bismarck, 
N.D.; Sioux Falls, S.D.; and Wichita, 
Ks. Also that month there's a quickie 
trip to work with Bob Bennett at his 
third annual South Georgia Jubilee in 
Valdosta. 
April seems to be a convention and 
festival month to include the first an-
nual International (invitational) Callers 
Convention in St. Louis; the Piedmont 
Festival in Winston-Salerrr, and one in 
Lynchburg, Virginia (while at the same 
time Cathie will cover the New Eng-
land Convention). Wow! 
Looking at bright spots still further 
ahead, Fontana, North Carolina looms 
lovingly (after a three year absence) 
for the Fall Jubilee the second week in 
October. We'll hope to see many Fon-




This coming summer will be chock-
full-o'-callers' "colleges" with six of 
them (count 'em, SIX) where I'm in-
volved in various parts of the country 
and Canada. 
Thinking about all of this, some of 
those naughty negatives are already 
starting to diminish. 
CONFUSION SAY: 
About only man who SMILE when all about 
him is going bed is golf caddie. 
A little fun-thing to kill the 
"drearies" when you're driving is to 
read all the billboards and signs you 
see, and add or subtract words to 
change the meaning. As I drove near 
White House, Ohio the other day I 
noticed a sign placed by the Chamber 
of Commerce that I'd change to read: 
WHITE HOUSE, OHIO 
The place that SETS A PRECEDENT! 
Years ago I had an idea for a bill-
board that would surely sell Nash cars. 
As a car whizzed by, one boy would 
ask: "Nash?" to which the other boy 
would reply "Natch!" The company 
folded up before I got to them. 
But it's not too late for my better 
idea for the Ford Company. I'd show 
a farmer next to his pickup truck, tell-
ing another farmer: "I can't AFFORD 
A BULL, but my FORD is AFFORD-
ABLE!" Anyone reading this from 
Ford, remember, I'll take my commis-
sion if you boys use it, and that's no 
bull. 
Somewhere down south, I'd place 
this sign: 
For some other special ROAD 
SIGNS for square dancers, see our cen-
ter spread this month. 
Now I believe I'm ready to face 
1974 in a better frame of mind than 
when I put my pen point to paper a 
few dozen paragraphs ago. How about 
you? 
AMERICAN SCIUAREDANCE subscription 
dances. Writs for details about organizing one. 
APPLETON; WISCONSIN, Sat. Jan. 5, 1974 
Contact Bruce & Bonnie Busch 
MACON, GEORGIA, Fri., Jan. 11, 1974 
Contact Gerry Ogburn 
CINCINNATI, OHIO, Thurs., Jan. 31, 1974 
Contact Flo Rohe 
COLUMBUS, OHIO, Thurs. February 7, 1974 
Contact Dee Ellis 
FORT PIERCE, FLORIDA, Mon. Feb. 11 
Contact Bill McMahan 
HEMET, CALIFORNIA; Sun., Feb. 17, 1974 
Contact: Ken Bower 
ALTOONA, PA., Thurs., March 7, 1974 
Contact Charles & Doris Blair 
OAK RIDGE, TENN., Friday, Mar. 29, 1974 
Contact Bob Baker 
ERIE, PENNSYLVANIA; Thurs., Apr. 25 
Contact: Bob Morrison 
LAKE PLACID, N.Y., Friday, May 31 
Contact Bernie Baker 
MINERVA, N.Y., Wed., Aug. 14, 1974 
Contact Bill & Mary Jenkins 
SALT LAKE CITY, UTAH area, Fri., Oct. 
4, 1974; Contact Israel Wilson 
TOLEDO, OHIO, Sunday, Oct. 13, 1974 
Contact Jim & Mary Batema 
PETERBOROUGH, ONTARIO, CANADA 
Sat., Mar. 1, 1975; Bob & Jane Jaffray 
CHARLESTON, WV., Fri. March 14, 1975 






"What's going to happen to square 
dancing, the National Convention, etc. 
with regards to the energy crisis? We 
want to attend the National, but I 
think it should be cancelled. If gas goes 
to $1.00 per gallon and is rationed 
(Joe and / would get very little), no 
one would be able to attend. Even get-
ting around to conduct classes or call 
dances will he a prnhIPm. I f people 
can't drive, they can't dance at clubs, 
conventions, etc 	 Alma Miller 
by Mary Jenkins 
Minerva, New York 
" 'Tis an ill wind that blows nobody 
good!" — and perhaps the energy crisis 
will have a good effect on square danc-
ing in many areas. 
Turning down the heat in schools 
and halls may give some ladies a good 
excuse but not a good reason to wear 
slacks, jeans or pants. Perhaps we who 
abhor this type of apparel for square 
dancing can prevent this, or at least 
present another solution to the prob-
lem by appearing in long skirts or 
dresses which would keep us warm (es-
pecially between tips) and yet clearly 
identify our sex. With home thermo-
stats turned down, and warmer cloth-
ing worn at home, to go out square 
dancing in our usual costume might be 
a bit cool around the edges. (Just 
think what these lovely long gowns 
would do for those high-kicking gals 
so many of• us complain about!) Per-
haps when warm weather comes, and 
we can again wear regular square dance 
clothes, many of the long striders will 
have learned to take shorter steps, hav-
ing realized they can still get there "in 
time." 
So for comfort, health, fuel con-
servation and smooth, beautiful danc-
ing, let's have a long dress or skirt 
ready should we need it. This is a sug-
gestion for those in the cold country 
only, and for the duration of the fuel  
shortage only. If we do wear long 
gowns, gals, we'll need extra practice 
on "skirt work" come warm weather, 
won't we? 
Because of fuel shortage and/or 
rationing, we may not travel alone as 
in the past. Perhaps by sharing rides 
with others we'll get to know one an-
other better and be able to attend more 
dances for the same amount of gaso-
line! 
Maybe intermission for refreshments 
will be done away with because we'll 
have to keep dancing to keep warm. 
Maybe a pot of hot coffee will be 
perked and waiting for us as we arrive 
at the dance. 
Possibly dancers who have space for 
a square or two in their homes will 
welcome dancers. Dancers who have 
been able to travel hither and yon in 
the past may appreciate an invitation 
to dance nearby — even if it is only to 
tapes or records. Cellar parties may be-
come more popular and dancers may 
re-discover that square dancing is fun, 
wherever, whenever, and with whom-
ever it is done. 
May we all have the enthusiasm, the 
courtesy, and the cooperation that is 
needed during the energy crisis! May 
we be better people, better dancers, and 
more understanding of the problems of 
others. Above all, let's make the best 





Square Dance Organizations — this 
is the topic we asked the Advisory 
Board to comment on for this issue. 
Responses were few but well-expressed 
and thoughtful, so we are glad that we 
are able to publish them in their entire-
ty 
Frank and Phyl Lehnert point up 
the values of organizations: 
"Any association is well worthwhile 
if it directs its energies for and toward 
the improvement of the activity, and 
does not become bogged down with 
mechanics or personalities. 
"To borrow J.F. Kennedy's won-
derful quote, 'Think not what the 
association can do for you, but what 
you can do for the association and the 
activity it represents.' If everyone 
'takes out' and no one 'puts back in,' 
it is obvious — the organization be-
comes weak and ineffective. 
"We feel associations on all levels are 
important, but the most important are 
on the local level. Local level could 
mean a metro area, a section of a state, 
or an entire state, depending on how 
large the area or activity is. These are 
the people you have to live with day  
by day. The larger area associations 
such as some states and the national 
type, are valuable in coordinating the 
smaller associations. We were especial-
ly impressed with the meeting of 
Legacy last spring where leaders from 
all over North America came, some at 
great personal expense, and gave of 
themselves for three days in an effort 
to improve our activity. 
"Are associations effective, repre-
sentative, necessary, functioning for 
the good of square and round dancing? 
Only the individuals of each associa-
tion can answer that. If they are not, 
the fault lies directly with the indivi-
dual member." 
Ken Oppenlander looks at both 
sides of the picture: 
"This topic is a deep and involved 
subject with many facets. 
"I feel that properly operated orga-
nizations are of great benefit to square 
dancing. On the other hand, I feel that 
there are some organizations that are 
doing little if any good for square dan-
cing. 
"There are many organizations that 
are serving their areas with such ser- 
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vices as leadership training, communi-
cations between clubs, and general pro-
motion of square dancing. There are 
also some organizations that have adop-
ted the reverse attitude of expecting 
the dancers and/or clubs to support 
the organization without any return 
advantages. 
"My strongest feeling is this. Any 
square dance oraanization must serve 
as a service organization to the indivi-
dual square dancers and clubs to be a 
success. 
"A type of association that seems to 
be growing in popularity is the one 
with the single purpose of promoting 
special dances. I think we need great 
care in seeing to it that these associa-
tions do not become over-ambitious 
and interfere with the local club pro-
grams. 
"One of our greatest concerns 
should be an effort to keep the highest 
level individuals possible as officers in 
any of our higher organizations. With-
out the best of leadership, we can only 
be a second-rate organization, and 
will not be giving our fullest to square 
dancing." 
Bob Augustin plays "devil's advo-
cate": "I must admit I do not have a 
very objective attitude about square 
dance organizations of all types and 
descriptions, as I have generally found 
that they end in the hands of a few 
people who attempt to use them to 
enhance their own self-styled ambi-
tions and to attain recognition or the 
status of importance. In many instan-
ces, organizations tend to drift away 
from their original goals, and become 
small pockets of power for those who 
never usually attained any other type 
of success in their endeavors. 
"It's my opinion that the square 
dance movement has never enjoyed 
the membership of a representative 
cross-section of American society that 
would tend to insure that a fair number 
of its organizations would be headed 
by people of vision, tolerance, know-
ledgeability and true dedication. It has 
been the lack of these essential ingre- 
dients that has caused square dance or-
ganizations, federations, etc. to repre-
sent the views and goals of a few and 
not the objectives of the movement 
itself. 
"However, I understand the need 
for organizations from the standpoint 
of their being a 'necessary evil.' When 
prompted by a desire to fulfill their 
piirpncp (and !Mc is rare), they can ac-
complish that which only numbers can 
produce. I thought our National Con-
vention here (New Orleans) was a 
great example of what an unselfish or-
ganization can do when it dedicates it-
self to promoting the common good. It 
is the only time I have seen this work 
here, and it does give one hope of a 
blue horizon somewhere for the or-
ganization that will deal with subject 
matter and not personalities. In large 
measure, we had many of the ingredi-
ents I enumerated above in the make-
up of our local organization that pro-
moted the National Convention in 
New Orleans. 
"Legacy may be a step in the right 
direction — I just don't know yet. I do 
know that organizations must provide 
for the mandatory elimination of 
those who always seem to hang on in 
these groups year after year if they are 
going to shed the chains that bind 
their legs and prohibit forward pro-
gress. Turnover is an inevitable conse-
quence among square dancers. Without 
it, we'd never attain new dancers and 
new ideas. It's too bad we don't have 
the same turnover on the Boards and 
Councils who year after year hang on 
to regulate everything for every one 
else, and who suffocate by their very 
presence the forward movement of 
square dancing for the many." 
On the following pages, we feature 
four organizations that have shown 
great accomplishments in recent years. 
How does your organization rate, con-
sidering the points brought out here 
and in the next article? What, you're 
not a participant in any square dance 
organization? Take another look at 
what can be done if YOU do it! 
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Federations 
East  is east, west is west — perhaps 
the twain shall never meet but they are 
pointing the way for square dance or-
ganizations with a purpose. New 
England is justly proud of both 
NECCA (New England Council of 
Callers Associations) and EDSARDA 
(Eastern District Square and Round 
Dance Association). These groups work 
together for the betterment of the 
whole square dance activity in New 
England. On the west coast, both the 
California Square Dance Council and 
the Square and Folk Dance Federation 
of Washington stand as models for 
other newer groups to follow. 
These organizations have had prob-
lems — every federated group has — but 
the participants have discovered ways 
to work together and find adequate so-
lutions. They have also developed the 
insight and inspiration to tackle novel 
projects and innovative procedures. 
These groups differ in their set-ups 
more than in their goals. Let us review 
a few of the distinctive features of 
each. Time and space preclude explor-
ing them in depth. 
EDSARDA, first. Any club which 
has been in existence more than one 
year is eligible to join and may partic-
ipate as an individual club for $5. 
yearly, represented by not more than 
six delegates. Clubs may also partici-
pate as a member of an area association 
for $3. per year, with not more than 
two delegates. EDSARDA provides for 
the publication of a club directory for 
New England & up-state New York, a 
handbook for beginners, a publicity 
handbook, and the sponsorship of 
functional seminars and the New 
England Square & Round Dance Con-
vention each April. 
NECCA was formed in 1962, with 
the encouragement of EDSARDA. It 
works to co-ordinate & further the de-
velopment of all callers and their asso-
ciations; to improve the standard of 
calling, and thereby, the dancing; to 
find ways to improve relationships 
between callers, dancers & organiza-
tions. NECCA does not set fees for 
callers, tell callers what to call, tell as-
sociations how to run meetings, leg-
islate to callers or their associations or 
tell dancer groups how to operate. 
Each caller association has three 
delegates to NECCA. A delegate must 
be an active caller, calling to one or 
two clubs for two years or more 
and/or who regularly teaches people 
who become club dancers and has done 
so far two years or more, and who has 
been dancing at least four years. 
One of the highlights of the NECCA 
program is the "specialist" program. 
Any member approved as a "specialist" 
by submitting his outline and qualifi-
cations will present his specialty to 
member associations, which are then 
reimbursed for a portion of the ex-
pense. Current specialties range from 
Income Taxes to Voice Technique 
through Music, Timing, Styling and 
Sight Calling, among others. 
NECCA has also published educa-
tional booklets for callers, "Principles 
of the Calling Profession," and "So 
You Want To Be A Caller." A group 
insurance policy has been established. 
with varying topics and well-known 
leaders. A NECCA directory is dis-




The Washington State Federation 
was formed about 1947 when a small 
group of people met in Seattle to dis-
cuss joining the four area councils to 
exchange ideas, teach new callers, have 
a "state" square dance, assure a non-
profit organization that would perpet-
uate square dancing in the right direc-
tion. The state now is divided into e-
leven council areas, each with a mini-
mum of six clubs. 
This federation sponsors one state 
festival each year. Two cup awards are 
presented at the festival. Proceeds are 
split 60% to the Federation & 40% to 
the host area council. In case of loss, 
the Federation will absorb it. 
A Leadership Seminar is scheduled 
each year with national leaders high-
lighting this event for everyone — call-
ers, teachers, club & council officers 
and dancers. 
"Footnotes" magazine is published 
ten months a year, and includes a 
yearly state directory. A round dance 
of the month is selected by a commit-
tee representing all councils, and pub-
lished in "Footnotes" each issue. 
The California Square Dance 
Council represents seventeen member 
associations. In 1952 the Council was 
conceived as a "meeting place where 
mutual problems could be discussed in 
relaxed cooperation." (from a report 
by Ken Parker.) The group remained a 
semi-social, neo-political entity for al-
most sixteen years. About five years 
ago, the organization was slowly 
molded into its present configuration, 
and represents various elements such as 
teen association, single dancers, callers,  
past-association presidents. The mag-
azines have withdrawn in order to be-
come more objective; round dancers 
are all but inactive. The Council ques-
tions whether all elements should be 
put together in a composite, or should 
each element organize separately. 
The Council meets quarterly, hosted 
by a member association. It also runs 
a state convention, using state callers. 
Their purpose is to provide leadership, 
point the direction of the S/D move-
ment in the state, promote square 
dancing and protect it against injurious 
elements, and provide services to voting 
members. 
Council meetings provide a commu-
nication forum. The promotion com-
mittee has been active in teen organi-
zation, Square Dance Week country-
wide, square dancing in the schools, 
distribution of information in motels, 
etc. The Council also has made insur-
ance available to members, as well as 
data on state laws relating to dancing, 
public buildings, taxes and the IRS. 
There is also a long-range planning 
committee, known as the "think-
tank," to ponder the future. The 
council provides public relations leader-
ship & seminars and has been working 
for the passage of HJ555. One of the 
upcoming services will be the hosting 
of the 1976 National Convention. 
Reports on all of these organiza-
tions point up the strengths of num-
bers of dancers in accomplishing proj-
ects a dancer or small club cannot even 
tackle. These are the positive aspects of 
large federations, square dancers work-






















Perry Bergh (605-758-2427) 
Rt. 1 
Florence, South Dakota 57235 
Any time — Any where! 
Stan Burdick 
Box 788 A 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHio 
Louis Calhoun 
635 Suthard Drive 
Madisonville, Ky. 42431 
Calling tours 
Jim Cholmondeley 
115 Berkley Drive 
Florence, Ky. 41042 
Now Booking 73, 74, & 75. 
(Yodeling) Jack Cloe 
3507 Drumm 
Independence, Mo. 64055 
Traveling full time — booking 73-751 
Dale S. Eddy 
110 Sunset Lane 
Marietta, Ohio 45750 
Booking 75-76; Tape Available on Request 
Bob Ellis 
Rt. 1 
Stanley, N.Y. 14561 
Now booking summer, 741 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Recording on TOP, Tours 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Jim Harris 
RFD 5, Box 182 
Norwich, Conn. 06360 
Square 'em up with the Clinton man! 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
NOW booking for 75-76! 
Bob Holup 
1237 South 5th St. 
Wausau, Wis. 54401 
Clubs, workshops, festivals 
Bob & Lorrie Morrison 
1926 Fairmont Pkwy. 
Erie, Pa. 16510 
Harmony, Will travel anywhere 
Ken °poenlender 
319 S. 6th St. 
Manhattan, Ks. 66502 
Festivals, Clubs, Workshops 
Russ Perfors 
992 Tioga Trail 
Willoughby, Ohio 44094 
Rustle your bustle with Russell I 
Rip Riskey (517-339-2946) 
1852 Lyndhurst Way 
Haslett, Michigan 48840 
Calling Designed with Dancing in Mind 
Jack Ritter 
1317 Spring St. 
Grinnell, Iowa 50112 
Tours, Booking 73-75 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
P.O. Box 729 
Manchester, Mo. 63011 
Traveling full time anywhere 
Web Witter 
2904 Northeast Dr. 
Austin, Texas 78723 
Need dates, East: Oct., Nov., 1974 
Clyde Wood (453-2137) 
3210 N.E. 39th St. 
Kansas City, Mo. 64117 
Open dates — You ring, 111 sing! 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 
74-76 Calendar Available—vinyl cover 
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Steps And Stumbles 
in 
Pound ilsacing 
by Wayne Puckett 
Seattle, Washington 
When asked to do a short "DOs and 
DON'Ts" on Round Dancing, our first 
reaction was to shudder because we try 
to avoid the word DON'T as much as 
possible in our teaching. DO, yes, but 
instead of DON'T we like to repeat the 
DO or suggested way we've taugnt it 
before. Instead of hearing someone say, 
"I know you were looking at me when 
you said, 'Don't step on your left foot, 
step beside it'!" We'd much rather re-
peat the instruction and make it clear, 
trusting that the person or persons we 
want to reach get it. We avoid what is 
commonly called 'pointing the finger' 
at an individual or in any way causing 
one to be conspicuous. 
Of course, there are many DOs to 
talk about in Round Dancing, and 
among them and very important is 
posture. There are things that dress up 
the simplest movements to make them 
appear very important to a dance. If 
we'll just remember to respect the 
dance we are doing, it will help us to 
good posture habits. Dance Styling is 
the art of looking relaxed and very  
happy with the Oance routine we're do-
ing but not so relaxed that we appear 
to clown it or make fun of it. The 
little tricks of standing to//, toe point-
ing and dance walking all contribute to 
good posture both on the dance floor 
and off. It not only looks good when 
we use style and good posture but it 
feels good. It's just as easy to form 
good habits in dancing as poor ones. 
The practice of dancing (or walking) 
on a narrow base LC excellent for styl-
ing and much less etfort for the dancer. 
It's merely taking the shortest route, 
or the shorter distance between two 
points. Keep the feet under the body, 
weight balanced, and move in a straight 
line. 
Good posture and good styling need 
not be rigid or tense either in appear-
ance or feeling. A warm smile is very 
good styling and will cover many a 
stumble or goof from others. They will 
be watching the smile at the top. Then 
next time thru we'll do it correctly and 
we'll have more reason to smile. A sin-
cere smile multiplies faster than rabbits 
and it soon becomes one of those good 
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111_44iTc-ih NEW RELEAS:E 
Winhsor Rettig,* 
• 
5032 Who's In The Strawberry Patch With Sally? Shelby Dawson 
5033 If We Make It Through December, Called by Al Stevens 
5034 Ridin' My Thumb To Mexico, Called by Dick Parnsh 
RECENT RELEASES 
5030 My Heart Keeps Going Back to Nashville, by Dick Parrish 
5031 Fiddlin Man, Called by Mary Lindner 
5028 Gold Diggin'/Where's Rabbit! Instrumental Hoedown 
Al Stevens 	 P. 0. Box 94, Whittler, California 
habits. 
Setting up a rigid set of rules for 
dance and body positions just causes 
frustrated dancers if they try to follow 
all of them. There are so many phys-
ical differences in people and in cou-
ples. There are ways that have been es-
tablished as correct in doing certain 
steps and movements and we can try to 
follow them insofar as our ability and 
physical capabilities will allow, but our 
enjoyment in a dance comes from 
dancing it the way it feels good to us. 
It's hard to keep up that smile if we're 
forcing ourselves to do something we're 
not equipped to do. Let's find a way 
more in keeping with ourselves and 
make it look like the original. 
As leaders and instructors, let's work 
to maintain a tolerant and patient at-
titude. Whenever we step out in front 
the first thing that shows is our atti-
tude. Showing respect for the routine 
we're presenting gains respect for our 
instructing. Let's show enthusiasm for 
the dance we're teaching. If we like it, 
others are more likely to like it and be 
more receptive to our work. 
Patience is a great virtue for any 
leader to acquire. Whether instructing 
or presenting a square dance break, a 
round dance or an idea to your group 
it is so much easier to secure accept-
ance if the idea or movement is pre-
sented plainly and understandably, re-
membering that all of us absorb infor- 
mation in varying degrees. It is not just 
the top eight or ten in our group we 
wish to reach but is also the 90% that 
we must handle with patience and ap-
proach in a manner they will under-
stand. This may require more than one 
approach or more than one session to 
present what we may consider to be 
quite simple. If we remember that 
though we're familiar with the idea or 
movement others are not, we must use 
repetition patiently rather than irrita-
bly if we're to get it across. Those fa-
miliar with the basics or fundamentals 
will assimilate faster so judgment must 
go hand in hand with patience if we 
expect to be a successful leader of an 
alert and interesting group. 
Let's know our work before we pre-
sent it and this will give us the right to 
speak with authority and to carry on in 
a relaxed manner. This instills confi-
dence in those we wish to impress. A 
good leader should command atten-
tion, and confidence in his work will 
help do it. Instructors should work as 
a team and the silent partner show re-
spect for the one making the presenta-
tion. They should not openly contra-
dict or argue with the partner doing 
the instructing but should be alert to 
the mood of the group and assist with 
a tension breaker when necessary. Com-
plete familiarity with the material to 






"The Transition from Beginner to Club 
Level" was the subject of a panel dis-
cussion at the 22nd National Conven-
tion in Salt Lake City. Panel members 
were Paul Brink, Denver; Mike Litzen-
berger, Slidell, Louisiana; Les and 
Eleanor Alt, Denver; and Lee and 
Lucille Walker, Harrogate, Tennessee. 
The following statements from the 
panelists, plus two callers, are not pre-
sented as final answers, but several of 
them might be adapted to your area, in 
whole, in part, or perhaps in combina-
tion. 
There was agreement on several points: 
1. Beginners must have sufficient les-
sons over a long enough period of 
time to feel confident on the dance 
floor. That time will vary with in-
dividuals, but at least 9 to 12 
months is required. 
2. Experienced dancers must refrain 
from urging beginners to go to club 
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dances before they reach goal No. 1. 
3. Likewise, callers must not rush their 
class members, either, because of 
club pressures or their own desires 
to call high-level challenge material. 
4. If the area will not support more 
than one club, it should be a joint 
responsibility of caller and dancers 
to develop a program to fit all the 
dancers. This is not easy, but can be 
done by working together. 
Danny Robinson, Orlando, Florida, 
has developed a good plateau program 
which bears some scrutiny. 
1. Beginners class — 15 weeks, Intro-
duction to square dancing. Prima-
rily, the first 50 basics are covered. 
2. Tenderfoot Night — Graduates of 
plateau No. 1 come into this group 
and meet every week for 17 to 18 
weeks. Here they acquire the 
needed floor time to dance com-
fortably the material learned in No. 
1 and are introduced to the next 30 
to 40 basics. At the end of this ten-
derfoot period, they are dancing the 
75 basics plus a few extras. 
3. Bigfoot Night — Meets every week. 
All material learned in No. 1 and 
No. 2 plus additional material "old" 
and "new." 
4. Hot Foot Night — This is a challenge 
level and so far, he has not felt the 
need for this level. Instead, people 
interested in this are referred to 
challenge clubs in the area. 
Unity is an important word to this 
club. So that dancers don't forget that 
they are really ONE club, at least one 
dance a month brings all the dancers 
together. This allows them to widen 
their circle of friends and to realize 
that fellowship and sociability are an 
integral part of the program. Dancers 
also know that they can dance "down 
the line" which simply means that Big 
Foot dancers know that they are al-
ways welcome to dance at all Tender-
foot and Sugarfoot dances if they so 
desire. 
Perhaps needless to say, but very im-
portant, is this aspect of the dance pro- 
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gram: Styling and attitude and/or 
philosophy of the dance are incorpora-
ted into the dance program from the 
very first night of class. 
Mike Litzenberger feels that the transi-
tion period from class to. club dancer 
is probably the most difficult in the 
dancer's career. It is his guess that it is 
during this transition period that most 
of the loss of new dancers occurs. 
Keeping students in a class is not diffi-
cult — like trying a White Owl, "Once 
you try it, we gotcha." 
There has been a great deal said about 
a program of plateau clubs. This idea, 
when pursued, can work well in cities 
or locations where dancer population 
can support more than one club and 
where the callers will permit it to hap-
pen. Unfortunately, many callers are 
concerned with keeping "their dancers" 
without regard to the overall square 
dancing program. 
On the other hand, when there is only 
one game in town, the plateau club 
program cannot work. It is in these 
cases particularly that much more em-
phasis must be placed on longer, more 
thorough training, and teachers and 
dancers alike must be discouraged from 
trying to get student dancers to club 
dances too soon. 
Dave Lightly, caller-teacher from Des 
Moines, says, "I wish I could get four 
or five squares — and not have any one 
else around (square dancers), that is. 
For at least 6 months. The big problem 
seems to be that the dancers just won't 
leave new people alone long enough to 
really teach them. They keep begging 
them to come and dance. Then they 
find out that club dancing isn't as much 
fun as lessons and soon quit all to-
gether." 
Another of the big problems people 
have when they come out of classes is 
understanding another caller. 
Lee Walker, after 25 years of square 
dancing and teaching many dancers 
suggests the following: 
1. Lessons at least 30 sessions in length 
to thoroughly cover 75 basics, plus 12- 
Continued on Page 82 
alaiGM' TALK 
Readers are invited to send opinions, suggestions and thoughts for publication in this 
new regular feature. Opinions expressed in this column do not necessarily reflect those 
of the editors. 
WHOSE CLUB IS IT? 
The most traumatic event in a club's 
life (short of bankruptcy) is a hassle 
between members and caller over who 
is running the outfit. 
If the caller collects dues, pays ex-
penses, and there are no officers, it's 
obvious who is boss. If the club is 
struggling with records in someone's 
garage or school hall, it's plain the 
members are in charge. Most clubs have 
officers, a paid caller, and expenses. 
This arrangement is the basis of many a 
tug—a—war over management. 
One can recognize a dispute be-
tween caller and members quite easily. 
There are rumblings on workshop 
night — "Why doesn't he teach us the 
new stuff we run into at high-level 
parties?" "Why is he trying out that 
new junk we'll never run into on Sat-
urday nights?" If the caller lets it fes-
ter, the discontent boils over in abrupt, 
unexplained, resignations and good old 
Joe & Ethel appear at a sister club a 
few weeks later asking to join. If de-
fections become too numerous an ad 
hoc committee of the remaining mem-
bers constitutes itself to give Danny 
Caller the word on what's wrong with 
the dancers and the battle is out in the 
open. 
Maybe an occasional showdown is 
healthy. Members get lazy about at-
tendance; Callers don't always do their 
"homework" thoroughly week after 
week. Human nature gets the best of 
the best of us at times. When human 
frailty gets too much, an open, frank 
discussion may be the means of clear-
ing the air. Most of the time simple 
clarification of 	roles is all that's 
needed. Blessed is the club with one or 
two diplomats who can see both sides 
and can explain each view without ran-
cor or taking sides. 
In truth, both caller and members 
"own" the club. It takes only a minute 
to realize that a club overly dominated 
by either is in bad trouble. A caller, 
paid little more than expenses, who 
must be "Johnny-on-the-spot" fifty 
nights a year, is first to arrive and last 
to leave, spends endless hours with his 
"dolls" working out figures and more 
hours in the garage calling into a tape 
recorder, deserves our heartfelt grati-
tude. Only strong self-satisfaction 
keeps such a man at the thankless job 
of calling. Because he is the "key-
stone" of the group he deserves recog-
nition, gratitude and a measure of 
authority. Without some clear-cut au-
thority he cannot do a real job. He 
must be free to pick his material, set 
the pace of dancing and decide what 
material is useful. He has the correlary 
duty of seeing that his material is 
up-to-date, well-presented and inter-
esting. He must avoid repetition, yet 
see that material is presented often 
enough to make all figures thoroughly 
familiar. He must not only subscribe 
to the various Callers' Notes but must 
dance enough to know what is current. 
He can't be too proud to dance to a 
fellow caller who may be no better 
than himself. 
It's my opinion most of the friction 
arises from failure on the part of the 
members to discuss problems openly. 
The club can make its future more se-
rene by openly declaring the caller's 
area of management and authority. 
Maybe a Suggestion Box would help if 
the club executive committee had con- 
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trol over it. (It would never do to let 
some suggestions go to the caller with-
out prior screening.) A suggestion box 
would be for the purpose of keeping 
the club executive committee in-
formed of the members' desires. Calm, 
thoughtful evaluation of suggestions 
should be made before referring them 
to the caller. If the suggestion is found 
heartily favorable, it should be re-
commended. 
To make such a system work it is 
necessary to have the contract terms 
clearly settled before a binding agree-
ment between club and caller. Terms 
should include hours of calling, ob-
ligations to attend events not directly 
associated with workshop, e.g., picnics, 
demonstrations, beginner classes, etc. 
It just isn't fair to expect a caller hired 
by the week to do extra duty at every 
whim of the club or community with-
out giving him the option of not doing 
these extras for pay — or for "love"! 
It should be spelled out that the caller 
is entitled to vacation and sick leave 
and who is to get him a replacement. 
If the caller wishes, and it is feasible, 
he should be free to choose his re-
placement. 
As for the members, their respon-
sibilities should be brought to their 
attention — regular attendance, close 
attention to teaching, and niceties as 
"following" their caller when he has an 
outside calling date. 
If the members will give their caller 
their loyalty and he in turn renders 
them his best, the question "Whose 
club is it?" will rarely arise. 
by Allen Conroy 
from Dancer Diggins, California 
OUR OWN DIXIE DAISY TRAVELING BAG 
An unusually versatile and attractive garment bag of excep-
tionally strong, lightweight vinyl. It features a diagonal zipper 
for easy access, a convenient accessories pocket and even a lit-
tle see-through window. 
Two sizes, 24"x40" for men, 24"x50" for ladies, in bold, 
bright red, white and blue. 
We're very pleased with this handsome bag; we think you will 
be, too. We hope you'll try it at only $2.24 for the men's, 
$2.49 for the lady's, postpaid. 
KEEP YOUR FEET HAPPY TOO! 
The "Classic" by Promenader-W/1" heel, stl shank, 3/4" strap 
Black/white 	$ 9.95 
Red/Navy $10.95 
Gold/Sil 	$11.95 
Capezios-laced Brigadoon; Black/white 	$12.95 
Gold/Silver $20.00 N & M only 
Capezois U-Shell strap; 	Black/white/red 	$15.00 size 4-101/2  
Add $1.00 handling. Md. residents add 4% tax 
DIXIE DAISY • 1355 Odenton Rd., Odenton, Md. 21113 
N-size 6-10 (AA) 
M-size 41/2 -10 (B) 
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HERE IT IS! 
OUR NEW ONE INCH HIGH HEEL. 
FOR SQUARE AND ROUND DANCERS 
   
il- 
COAST-4 FL-ITG)IF(.1 WhOgor 
EIQUAREDANCE 	AT YOUR FAVORITE 
SHOES SQUARE DANCE AND 
WESTERN STORES. 
if 	THE NATIONS #1 SQUARE DANCE SHOES 
******************* • • • 
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VklbAai;Z, 
We enjoy receiving our square dance magazines every month and we read it 
through very thoroughly. We will be watching for more articles on the Legacy 
meetings. 
In recent months we have danced to a very beautiful piece of music recorded 
on Wagon Wheel 607, "Darling Raise The Shade." We work with very young 
children, teenagers, family groups, church groups, senior citizens, P.T.A.s, and 
try to give our groups the kind of entertainment we feel they are looking for. 
We did a little rearranging of the words to this call and we would like to share 
them with any caller who might like to use them. 
DARLING RAISE THE SHADE 
(Circle left) 
Darling raise the shade and let the sunshine in 
We want to see all of the beauty 
Walk around the corner girl — seesaw your baby 
Men star right and maybe 
Left allemande you know, come home, do-sa-do 
Left allemande and promenade, come on and raise the shade 
We've got a brand new day, We've been in darkness much too long. 
(Figure) 
Couples one and three a right and left thru 
Now two and four pass thru, partner trade and a quarter more 
Box the gnat, pass thru, the corner swing 
Left allemande and weave the ring now 
A new day is coming on, the dark of night is gone 
Do-sa-do and promenade, Oh come on and raise the shade 
We've got a brand new day, we've been in darkness much too long. 
Millie Hewett 
Rockford, Illinois 
SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. 
. 
 
• Same day service on most orders. 
• Catalog upon request. 
• One of the largest stocks in the Southwest. 
• Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 
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As we said last month, we asked twelve leading workshop callers, note service 
publishers, and knowledgeable dance enthusiasts from the USA and Canada 
to compile a list of what newer "basics" (experimental variety) are being 
done in their areas right now. We listed them in order of the number of times 
mentioned, and now present them to you this way, so that you may choose to 
take another look at the first few, at least, in case you aren't presently calling 
or dancing them. For lack of space, we aren't giving full directions for each, 
and we hope this information can be found locally from a caller or from a 
note service source. If you like this feature, tell us so. 
This is NOT going to be a "clearing house" feature, but it can be an effective 
barometer of trends, and just POSSIBLY this poll will be useful to report the 





WALK & DODGE 
CLOVERFLO 
SPIN CHAIN GEARS 
ZOOM 
CURLIQUE 




TOP TEN CURRENT 
SPIN CHAIN THE LINE 
MOTIVATE 
PEEL THE TOP 
DIAMOND CIRCULATE 
ROLL & WHEEL 
FLIP BACK 
SPIN TAG THE DEUCEY 
SPIN TAG THE GEARS 
PUSH OPEN THE GATE 
SWITCH TO DIAMOND 
FURTHER DOWN THE LINE 
COUNTER ROTATE 
ROTARY TAG/WAVE 
TURN AND FOLD 
SCOOT 'N TAG 
CURLY WHEEL 
RE-MAKE THE THAR 
DIXIE DIAMOND 
SINGLE CIRCLE 
PEEL AND TRADE 
ROTARY TAG/STAR 
WAY DOWN THE LINE 
FOLLOW YOUR NABOR 
TRIPLE SCOOT 
TRIPLE TRADE 
BOX TURN AND SPIN 
ROTARY CIRCULATE 
CURLI-CROSS THE TOP 
ROLL/VARIATIONS 
BOX TURN BOX 
BOX CIRCULATE 
CROSS THE STAR 
TURN' TRADE AND ROLL 
FLIP THE DEUCEY 
HINGE AND LOCK 
TURN OUT THE LINE 
FLIP THE DIAMOND 
SWITCH AND FLIP 
FLARE THE STAR 
TAGGERS DELIGHT 
GRENN 
P.O. BOX 216 
BATH, OHIO 44210 
GR-102 RECORD & MIKE CARRYING CASE 
Rugged construction combined with elegant ap-
pearance. Holds 120 45rpm records. Will not sag 
under full load of records. Compartment in lid 
provides safe carrying space for mike plus cord 
or remote volume control. 	List $21.50 
Weight 6 lbs. 
GR-201 SET OF DIVIDERS & INDEX CARD 
Set includes 60 dividers for 45rpm records and 
2 index cards. 
Weight 1 lb. 	 List $1.60 
GR-301 PLASTIC SLEEVES for 45rpm records 
Heavy gauge, transparent polyethylene sleeves. 
25 sleeves weight 1 lb. 	 List 10e each 
GR-401 Self-sealing MAILING ENVELOPES 
for 45rpm records 
50 envelopes weight 1Y2 lbs. 	Price 5e each 
GR-501 8 ft. adjustable STAND for P.A. 
SPEAKERS 
Speaker cases can be screwed to metal flange at 
top of stand. 
Weight approx. 12 lbs. (2 cartons)—List $25.00 
GR-502 ADAPTER, for mounting closed-back 
speakers on GR-501 stand 
Weight % lb. 	 List $2.50 
GR-503 Heavy Duty STAND for speakers weigh-
ing 30 lbs. or more. 
(Shipment by U.P.S. or truck only) 
Weight 16 lbs. 	 List $30.00 
GR-301 PLASTIC SLEEVES 
GR- 502 GR-501 GR-503 










Waltz by Vernon & Jean 
LET'S FALL IN LOVE 
by Ann 'n Andy Handy 
NOW IS THE HOUR 
Waltz by Art & Blanche Shepherd 
PIXIE 




HOW I LOVE THEM OLD SONGS 
Flip Square by Mike Litzenberger, Slidell, La. 
OLD PINE TREE 
Flip Square by Chip Hendrickson, Newtown, Ct. 
Twel grenn 
/Dealers Only) 
We stock the complete series of various ballroom 





Tell us if you have problems! 
43006 	 NO. 12 
Swim. 
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by Bob Howell 
Dr. William Litchman of Albuquerque sends this little mixer along. Here is 
another way to make good use of your "GKW Mixer" record 	 
WIMMEL MIXER 
RECORD: GKW Mixer SIO X3108B or any sprightly marching type music of 
similar tempo with a 32-beat phrase. 
FORMATION: Double circle, open position in couples facing LOD. 
FOOTWORK: Opposite throughout, begin on man's left. 
COUNT: 
1-8 	Eight walking steps in LOD lend facing partner with both hands joined.) 
112 	Two balance steps (step, touch to man's left; then right) 
13-16 Two hand turn in four steps (one complete turn) 
17-20 Back away from partner, four steps (man to COH, woman away from COH) 
21-24 Walk four steps diagonally right to next partner. 
25-28 Balance left and right (as on counts 9-12) 
29-32 Two hand turn in four steps (as on counts 13-16) 
TAG: There is a short tag during which one can turn the partner and bow. 
These next two dances were sent along by Mary & Bill Jenkins of Mockingbird 
Hill in Minerva, New York, with the comment that they "used these records 
and dances before they knew about 'modern square dancing.' " If you have 
these, bring them out again; if you don't own them, they are two "smoothies" 
you should look into purchasing. They are comfort personified. 
HURRY, HURRY, HURRY 
RECORD: MacGregor 656A 
DANCE by Frank Dunkle 
OPENER: 
Allemande left the corner 
And a right hand to your own 
Grand right and left around the ring 
It's on your way you roam 
And when you meet your honey, boys 
You do-se-do around 
Then you promenade that pretty lady home 
(add 4 bar tag) 
FIGURE: 
Now the first couple out to the right 
And circle four hands round 
You leave her there, go on to the next 
And circle three hands round 
Take that couple on with you, you circle 
five hands round 
Now the gent goes to join that line of three 
(Styling note: If that active man will walk 
straight across the set and down behind the 
line of three, he will not be entangled in 
the ladies chaining.) 
Oh, you chain the gals across the set, but 
don't return 
Turn and chain em down the line and watch 
em churn 
Chain those gals across the set, on your way 
you roam 
Then chain the line and swing your honey 
home. 
SEQUENCE: Opener, No. 1; Opener, No. 2, 
Opener, No. 3, Opener, No. 4 
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cge  OLD FASHIONED GIRL RECORD: MacGregor 008-1A DANCE by Paul Phillips 
rIpciNcizt ANin FtpFAK. 
Now you do-sa round your corner girl 
Right back home for a swing and a whirl 
You swing that gal around 
It's the allemande left with the old left hand 
Right to your honey, it's a right and left grand 
Around that ring you go 
Do-sa-do your partners boys, it's one and all 
Promenade that pretty gal all around the hall 
Now you swing that little gal 
FIGLRE: 
The head gents swing your maid 
Twice around then promenade 
Just half way round that ring 
Right and left thru across the set 
Now hurry up boys, you're not thru yet 
The left hand ladies chain 
The four little ladies chain across the ring 
Chain 'em back and you give 'em a swing 
Now swing that little gal 
She's just like the gal that married dear old dad.. 
SEQUENCE: Opener, Figure twice for heads, break 
She's just like the gal that married dear old dad. 	figure twice for sides, break. 
NOTE: These two dances are done back to back on one record, put out by Windsor 4105 
(instrumental). 
For a lively stepping contra I have used "Step To The Rear"(Hi Hat 355) 
but for a real smoothie, possibly to end an evening of dancing try this dance 
to "Martha Ellen" (Kalox 1137B). 
THE EIGHTEENTH OF JANUARY 
Double Progression — Any even number of couples 
"Swing the left hand lady." (This call given during Intro or before start of music.) 
Swing and whirl 	 Now put her on the right 
This pretty little girl 	 and circle four 
To the left you go 	 Then break it all up 
— — — 	 — — — 
on heel and toe 	 with a do Paso 
Turn the right hand 	 Now the left hand lady 
— — — — 
lady by the left 	 by the right 
Then the right hand maid 
full turn around 
Walk right over 
— — — — 
And turn alone 
Hold on to her and 
promenade across 
Then promenade back and 
don't get ipst 
Everyone pass thru 
Those who can 
right and left home 
Turn em around then 
swing the left hand lady 
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KEEP Irif DANCING _z 
by Ed Fraidenburg 
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Heads star thru, square thru five 
Sides California twirl and centers in 
Cast off %. star thru 
Centers square thru five 
Outsides swing once, 
Left allemande 	 
Four ladies chain three quarters 
Heads slide thru, pass thru 
Slide thru, right and left thru 
Do-sa-do to an ocean wave 
Grand swing thru double 
(Those who can swing right hand 
half and all who can swing left hand 
half) 
Right and left thru, cross trail thru 
Left allemande 	 
Heads half square thru, slide thru 
Do-sa-do, grand swing thru double 
Right and left thru, star thru 
Dive thru, right and left thru 
Substitute, square thru % 
Left allemande 	 
Heads spin the top, sides divide 
Make an eight hand wave 
Grand swing thru double 
Right and left thru, flutter wheel 
Crosstrail thru 
Left allemande 	 
Heads square thru four, 
Spin the top to an eight hand wave 
Grand swing thru, right and left thru 
Slide thru, swing thru 
Eight circulate, turn thru 
Left allemande 	 
Heads flutter wheel 
Four ladies chain three quarters 
Four ladies chain across 
Heads square thru four 
Swing thru, go red hot 
Partner left to an allemande thar 
Slip the clutch 
Left allemande 	 
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Heads flutter wheel, 
Heads spin the top, turn thru 
Circle four to a line 
Spin the top and go red hot 
See-saw partner 
Left allemande 	 
Four ladies chain three quarters 
Sides half sashay 
Heads square thru, swing thru 
Centers run, couples hinge and trade 
Left allemande 	 
Four ladies chain three quarters 
Heads pass thru, go round one to a line 
Pass thru, couples hinge and trade 
Girls pass thru, split the men 
Go around one to a line, pass thru 
Couples hinge and trade 
Left allemande 	 
Heads half square thru 
Circle four to a line 
Right and left thru, pass thru 
Wheel and deal, double pass thru 
Centers in and cast off three quarters 
Pass thru, wheel and deal 
Double pass thru, men trade 
To a right hand star, girls trade 
Left allemande 	 
Four ladies chain, heads pass thru 
Go round one to a line, bend the line 
Pass thru, wheel and deal 
Double pass thru, girls trade 
To a right hand star, men trade 
Left allemande 	 
Heads square thru four, curlique 
Centers trade, ends run, cast off % 
Star thru, centers in and cast of? % 
Pass thru, wheel and deal 
Centers pass thru, star thru, promenade 
Sides wheel around, square thru four.  
Trade by, square thru 3 , trade by 





There is available to you a wealth of 
material in our "MOST USABLE 
SQUARE DANCE CALLERS REFER-
ENCE NOTES:" Easy material, chal-
lenge material, new material, old ma-
terial; all written by and for our mem,  
bers. Liability insurance, tool 
Fora tree mailing, sand a postcard to: 
SQUARE DANCE CALLERS ASSN. SO. CAL 
16404 ARDATH AVE., GARDENA, CA. 90241 
Heads pass thru, go around one 
To a line, curlique, eight circulate 
Men trade, eight circulate, men run 
Double pass thru, face partner 
Star thru, centers pass thru 
Star thru, pass thru, wheel and deal 
Centers square thru % 
Left allemande 	 
Heads face corner and curlique 
Mnn r..n right, partner  tr2ric. 
Allemande left and allemande thar 
Forward two and star, men run and 
All promenade, heads backtrack 
Square thru four, trade by 
Star thru, promenade 
Sides backtrack, square thru four 
Trade by, star thru, California twirl 
Promenade home 	 
Heads lead right and circle to a line 
Do a Dixie style to an ocean wave 
Left swing thru to a do paso 
Allemande thar, slip the clutch 
Left allemande 	 
Heads square thru four, box the gnat 
Change hands, left swing thru 
Left turn thru, go red hot 
Allemande thar, men run 
Promenade, heads backtrack 
Square thru four, trade by, star thru 
Promenade, sides wheel around 
Pass thru, wheel and deal 
Substitute and pass thru 
Left allemande 	 
Head ladies chain 
Heads half square thru 
Swing thru, men run 
Couples circulate, wheel and deal 
Dive thru, pass thru, go red hot 
Allemande thar, slip the clutch 
Left allemande and promenade 
Sides wheel around, pass thru 
Wheel and deal, centers pass thru 
Left allemande 	 
Heads pass thru, go round one 
To a line, pass thru, ends cross fold 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, girls trade, boys run 
Right and left thru, pass thru 
Girls trade, boys run, crosstrail thru 
Left allemande 	 
Heads square thru four 
Circle half to a two-faced line 
Tag the line right, girls cross fold 
Eight circulate, men run, trade by 
Square thru three quarters 
Left allemande 	 
Heads pass thru go round one 
To a line, pass thru, ends cross fold 
Star thru, pass thru, ends cross fold 
Swina thru, centers run, bend the line 
Pass thru, ends cross fold, star thru 
Couples circulate, bend the line 
Star thru, square thru five hands 
Trade by, left allemande 	 
Heads square thru four, swing thru 
Boys trade, girls run, cast off 3/4 
Star thru, trade by, swing thru 
Boys trade, girls run, cast off % 
Star thru, trade by 
Left allemande 	 
Heads square thru four, ocean wave 
Girls trade, men run, cast off % 
Pass thru, wheel and deal 
Double pass thru, first couple left 
Next right, spin the top 
Boys trade, girls run, cast off % 
Reverse flutter wheel, turn and left thru 
Slide thru, left allemande 	 
Heads lead right and circle to a line 
Spin the top girls run, cast off % 
Star thru, trade by, circle four 
Sides break to a line, spin the top 
Girls run, cast off %, star thru 
Trade by, circle four to a line 
Left allemande 	 
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"Always call the 
CLINTON way!" 
HIGH PERFORMANCE SOUND SYSTEMS 
MODEL P-120M 
120 WATTS 	Light weight — only 23 lbs. 
120 Peak Watt output 
Skip-proof "floating" turntable 
Outstanding clarity 
Reserve power for largest halls 
Internal monitor, VU meter, 




The most powerful portable equipment 
available. Includes all features 
of P-120M plus these extras: 
Built-in strobe 
Variable or music-only monitor 
Dual channels — two complete 
independent amplifiers. 
Will drive 4 XP9OR sound columns 






P-240M Amplifier (Brown) 	$635.00 
XP-90 Sound Column (Brown) 	$159.00 
EV-631A Microphone 	 $ 37.80 
Remote music adapter for 
EV-631 A & P-240M Amplifier $ 25.00 
P-120MI System 
P-120M1 Amplifier (Blue) 
XP-90 Sound Column (Bluel 
EV-631 Microphone 
Remote music adapter for 





Shipping charge extra. Write for "Package" prices. Tel. (203) 669-7548 
CLINTON INSTRUMENT CO., Dept. A, Boston Post Rd., Clinton, Conn. 06413 
Also order from 8-ENT LINES, 216 Williams St., Huron, 0. Ph. 419-433-2188 
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Best Club Trick 
1 
    
VAGABONDS CLUB 
Class graduations will soon be taking place in many areas where classes were 
kicked off in the early fall. One of the clubs that make a "really big shew" of 
graduation night activities is the Vagabonds club of Springfield, Massachusetts. 
Their very unique "Vaga-wagon" pulled by their "Vaga-car" provides a color-
ful staging and arch through which the graduates pass to receive their diplomas. 
You can bet that cameras click and memories are indelibly imprinted as this 
festive occasion occurs each year. 
Thanks to Russ and Bobbi Moorhouse for passing along the idea, and to Willy 




by Harold & Lill Bausch 
DANCING IS AN EXPRESSION 
Many time I have told round danc-
ers that no two couples dance exactly 
alike; for that matter, no two people 
dance exactly alike. This is as it should 
be, for dancing is that person's ex-
pression, or interpretation, of that par-
ticular music. Since dancing is putting 
music into action, then each person is 
expressing what he feels in that music. 
Aside from this, no two people move 
exactly alike because of the individual 
make up of that person. This is why I 
tell people that they don't have to be 
too concerned about doing a dance ex-
actly like some one else does it. Of 
course a two step must still be a step, 
close, step, —, to four beats of music 
but the manner that each person does 
the step, close, step, -, may be slightly 
different. It is not as important to hold 
your arm, or head, or shoulders just so, 
as much as it is for you to dance with 
the proper rhythm. 
I have seen couples who did not 
know a routine as well as some others 
did, but to me they were the better 
dancers because they had the better 
rhythm. 
In like manner I must say that in 
square dancing, dancers should be 
dancing with enthusiasm and enjoy-
ment, rather than doing each move-
ment in very strict styling. 
At the Legacy meeting recently I 
was privileged to be sitting at the din-
ner table with our great lady of square 
dancing, Dorothy Shaw. This lady of 
years of experience and much wisdom 
was asked her opinion on whether or 
not we should require strict styling in 
square dancing. It thrilled me when she  
said in effect — "Good heavens, no, we 
want dancers, not robots. When you 
have every person looking like every 
other person, then we have machines!" 
At that time I began to realize why she 
is regarded so highly, for in simple 
words, she said what I have not been 
able to fine any where else. 
Let's express "JOY"; dance for fun! 
FACTS OF LIFE 
This may be a good time to assure 
all clubs that the troubles they are hav-
ing with finances are shared with other 
clubs. 
All clubs have found — or will soon 
find — that inflation does finally hit 
club finances too. As the year starts 
we find hall rents have gone up, many 
callers are adjusting their fees to the 
higher costs of living, and in general it 
costs more money today to keep a club 
going. 
It might be wise then for us to con-
sider the fact that even if the cost of 
square dancing is going up — it is still 
much cheaper than bowling, movies, 
ballroom dancing, bingo — and most 
any other hobby you may think of. 
Sure it is going to cost our dancers a 
little more, and no one likes that, but 
it is a fact of life we must face. It is 
better than sitting at home and wishing 
you had something to do. 
I hope we can all accept it and keep 
those clubs going strong. Just rest as-
sured, it isn't only your club that has 
this problem. 
DANCE A LONG WITH "YIKES" 
Mal "YIKES" 
Cameron of TOP Records 
Summer Tours throughout 
the Northeast 
Now booking the summers 
of 1974 & 1975 
BOX 97A Rt. 1 
Gossville, New Hampshire 
03239 	1603) 463 - 7076 
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McGOWAN SIGN COMPANY 
1925 Lee Blvd. 
MANKATO, MINNESOTA 56001 
507-345-4125 
The Nation's Finest 





SQUARE DANCE SEALS 
Dealer Inquiries Invited — Carry The Best! 
Write for Free Catalog 
SUCCESS ,TORY 
Again and again, when we talk to 
successful nationally-known traveling 
callers we hear similar confessions, that 
ought to provide good advice for new-
er callers, like the following: "The 
turning point in my career dates from 
the time, maybe after five years of cal-
ling, when I gave up calling for my own 
amazement (lots of somewhat undance-
able garbage) and began calling for the 
dancers' AMUSEMENT (smooth, dan-
ceable material keyed to the particular 
group)." Why is it so hard for a newer 
caller to follow this advice? 
HAVE A LITTLE THOROUGHNESS 
Bob and Lorrie Morrison of Erie, 
Pa. are going into the calling business 
full time, and they have an unusual 
duet approach that pleases dancers. 
Bob also has a strong conviction a-
bout having dancers so thoroughly 
trained by the time they graduate that 
feel comfortable. 
We asked Bob what methods he uses 
to accomplish this end, and he listed 
them as follows: 
1. In order to really get the message 
across about the importance of po-
sition dancing (teaching the figure 
not as a figure only but as a posi-
tion) I have the dancers square up 
with eight boys in a square and 
eight girls in another. I then use the 
basics that I have taught that eve-
ning. This is not easy for the danc-
ers. It makes them think and listen. 
As an end result, the dancers are 
having fun but learning the figure 
from a different position. 
2. Another week I use mini-squares 
(two couples facing each other as a 
complete square). From here I work 
the dancers through the basics. Then 
I put them in a half-sashayed posi-
tion and work them again. Also, I 
have two boys facing two girls and 
work the positions again. By the 
time they are done they have seen 
the position from all angles. 
3. Another evening I use progressive 
squares to get them used to dancing 
with everyone in the entire group. 
4. Still another evening I use 
Siamese squares (sixteen people in a 
square, two boys standing close rep-
resenting one person, and two girls 
on their right, representing one girl). 
5. At another time I use hexagon 
squares (six couples to a square). 
6, At the end of each evening I 
give the dancers a printed descrip-
tion of all the figures they have had 
that evening. It is important to 
teach the figure in its standard form 
first, then put the dancers into the 
unusual setups. 
WE CONFIRM THE 
CONFIRMATION RESOLUTION 
Bob Osgood, in his Square Dancing 
(S10) magazine, December issue, sug-
gests that it may be wise for callers to 
reconfirm upcoming calling engage-
ments, in view of shortages and travel 
curtailments now in effect, especially 




by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEARS AGO — January 1949 
Editor Charley Thomas, in an article 
about advertising your square dance, 
has this to say about attracting new 
dancers: "No matter how we consider 
it, there is no advertising that anywhere 
approaches a satisfied customer. It is 
these who tell their neighbors who in-
troduce practically everyone to square 
dancing. Other forms of advertising 
may have a greater or lesser effect on 
those who already square dance, but 
their effect upon those who do not 
square dance is infinitesimal. These 
must be reached by word-of-mouth 
from those who already square dance." 
From the "callers corner", C.D. 
Foster discusses how the original 
prompting of square dances progressed 
into the use of patter and singing calls. 
He had this to say about callers' use of 
patter: "Properly handled and properly 
timed, it no doubt lends to the enjoy-
ment of the dance, but from the stand-
point of a help to the dancer, I am in-
clined to think that in some cases it 
tends to jumble up the callers' words 
and sometimes defeats the very end 
that it is supposed to bolster." He 
echoed a familiar theme of leaders in 
the square dance field saying, we would 
be a lot better off if we paid more at-
tention to how good we could dance a 
few squares than to spend all our time 
trying to invent something new. And 
as to the caller himself, he quoted Dr. 
Shaw: "If you notice the caller, he's 
bad. He is there for one purpose, to 
keep the floor moving, and for that 
purpose only. Not to put on a show." 
For the first time, to my recollec- 
tion, a round dance was described in 
the dances contributed. "Hot Pretzels" 
was done in the varsouvienne position 
and included the grapevine step, a 
brush, and walk steps. Directing the 
men to advance to the women ahead 
during the walk steps made it progres-
sive. 
10 YEARS AGO — January 1964 
Where is square dancing going? Will 
it be here in the future? Is square danc-
ing healthy? Are we growing, standing 
still, or sliding downhill? Bill Castner, 
featured square dance great from 
Lafayette, California, asked these ques-
tions to begin his "take stock" article. 
But you'll have to wait for the answers 
'til next month when his excellent 
two-part feature is concluded. 
In a beautiful, imaginative tale of 
how it all began, Dorothy Shaw wrote 
of how primitive man was drawn to 
dance to the beat of his drum and how 
the dance drew men to join in, perhaps 
the first act of communal activity. She 
painted a word picture of how people 
with little in common, from all back-
grounds, strangers in every other cir-
cumstance, could meet in the dance, in 
co-operation and "togetherness", to 
communicate and ENJOY. Have you 
ever looked at dancers in a square and 
thought "they are not separate — they 
are the beautifully individual elements 
of a pattern"? 
A review of the new basics intro-
duced in 1963 that had stood the test 
of time included swing three, centers 
(ends) run, and acey deucy, which was 
already giving way to the newer and 
more directional circulate. 
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BOB & NITA PAGE offer to you 
THE ONLY TRIP OF ITS KIND IN THE WORLD 
into the homes of their Pueblo Indian friends 
in New Mexico 	 LAND OF ENCHANTMENT 
APRIL 27, 1974 — MAY 5, 1974 
Visit Albuquerque, Santa Fe, Taos, Los Alamos — 
Have lunch with Santa Domingo Pueblo Indians, dinner 	
-tf;1-4f1 with the Taos Pueblo Indians — See the CEREMONIAL 
DANCES, pottery, and the silversmiths at work — and 
much, much more! A once-In-a-lifetime opportunity. 	 CE2 	etJ 
Meet our Indian friends and partake of their wonderful 
hospitality. Let us tell you all about It. 
TOUR IS LIMITED, so hurry! 
NAME 	  
Mail To: Bob Page Travel 
Tour Europe 
PLUS 
5-Day RHINE CRUISE 
22 DAYS: May 13 -June 3, 1974 
Personally Escorted By: 
39162 Paseo Padre Parkway 	
ADDRESS 	  
Fremont, Ca. 94538 	 CITY, STATE, ZIP 	  
Dancing With The Chaffees 
Mail To: Bob Page Travel 
Att.: Jack & Darlene Chaffee 
39162 Paseo Padre Parkway 
Fremont, Ca. 94538 
Jack Darien 
Chaffee 
NAME 	  
ADDRESS 	  
CITY, STATE, ZIP 	  
DANCE 
AT THE 1974 ALASKA 
STATE SQUARE AND 
ROUND DANCE FESTIVAL 
11 DAYS: June 28 - July 8, 1974 
Visit 
JUNEAU, FAIRBANKS, 
MT. McKINLEY, ANCHORAGE 
Mail To.  
Bob Page Travel 
Att.: Beryl & Kerrie Main 
39162 Paseo Padre Parkway 
Fremont, Ca. 94538 
NAME 	  
BERYL & KERRIE MAIN 	ADDRESS 	  
LLIE & VONNIE STOTLER CITY, STATE, ZIP 	  
Personally escorted by 
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"One solution to this is better training 
of callers through clinics, caller schools, 
etc., so that they will choose material 
more wisely. But this is a very long 
term project, and in view of the num-
ber of successful "name" callers, whom 
we assume are already "trained," that 
present this bad material, I doubt whe-
ther any permanent solution can be 
found in this area. This leaves us with 
only one place where new material can 
be controlled, which is the caller note 




by Bob Baker 
Oak Ridge, Tennessee 
This article concerns the mass of 
new figures coming out every year. This 
is not really a new problem, or Burle-
son wouldn't list nearly 1600 figures. 
The question has to be asked: Why 
do callers attempt to introduce so 
many new figures? An easy answer 
would be, "The dancers ask for them." 
But, that answer brings an immediate 
challenge, 1) What dancers? 2) How 
many dancers ask for them out of the 
total number of dancers? 3) How do 
the dancers know what to ask for? The 
easy answer is a cop-out. The question 
has several answers, and one or more 
apply to any individual caller, club or 
area: 
1. Judgment as to the group's de-
sires. 
2. Judgment as to the type of com-
plexity of a figure and the group's 
ability. 
3. Workshops, clearly identified, to 
screen all new figures. 
4. Callers thinking, "If I don't call 
it, dancers will think I don't know it." 
5. Callers thinking, "If I call this 
new stuff, dancers will think I'm great." 
6. Callers' inability to create and 
call a varied and interesting program 
with standard basics. (75 plus 10) 
7. Lack of coordination and/or 
cooperation between callers in an area. 
8. It is now fashionable for every af-
ternoon dance, at a festival or vacation, 
to be a workshop. Since the dancers 
come from many areas, the staff callers 
will workshop the newest things they  
can get their hands on.. Why? Can't 
have the dancers say their club caller 
did that last month. 
9. Club's failure to admit the level 
of the dancing abilities of the majority 
of the members. 
10. Club's failure to insist that the 
club or guest caller stay in the area of 
the members' dancing abilities. 
11. Area's failure to establish clubs 
with different levels of dancing ability 
so that dancers could progress "up-
ward" or find where they want -to level 
out. 
12. All dancers not expressing their 
feelings to club officers and/or callers. 
I'm sure there are more possible an-
swers. But do notice that our of the 
twelve possible combinations of ans-
wers given, eight of them rest with the 
callers. 
I would like to offer a suggestion 
that would help callers exercise better 
judgment in choosing new figures to 
be introduced. 
The suggestion is that callers note 
service producers establish a common 
standard to rate each new basic. The 
rating of a new figure would help the 
caller choose the ones that apply to 
the ability of the dancers he will call 
to. The make-up of the standards 
should be published annually so that 
every caller and dancer would under-
stand the rating given a new figure. 
Also, callers should establish the 
levels of workshops, and let the dan-
cers know what the given workshop 
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" . ..One of the saddest 
parts of the problem shows up where 
callers or leaders teach a new figure 
or round for no better reason than 'no 
one else is teaching it.' This isn't just 
speculation — it's happening right here 
and now in some parts of the square 
dance world. It's time to guit talking 
and start doing something about this 
problem." 	 Dave Johnstone 
Topics — Toronto & District 
Square Dance Association 
level is to be. 
I'm sure caller note service writers 
do not want to be in the position of 
rating a new figure on the basis of 
bad, fair, good or excellent. But, I 
presume they would rather a figure 
stand on its own. I would suggest that 
the figure be rated on a scale of com-
plexity, with each note service using 
the same standards to establish the 
rating. 
Points such as those that follow are 
suggested for establishing the standards. 
A. Total time to teach figure, inclu-
ding heads and sides. (1 point for each 
minute.) 
B. Number of walk thrus, including 
heads and sides (1 point each walk 
thru). 
C. Number of dancers involved in 
doing the figure, i.e. box the gnat — 2 
persons; square thru — 4 persons; spin 
chain thru — 8 persons. (1 point for 
each person involved.) 
D. Maximum number of position 
changes for any individual dancer, i.e. 
box the gnat — 1; square thru — 4; flip 
chain thru — 6. (1 point for each posi-
tion change.) 
E. Is square or line "lost" temporari-
ly? (1 point if not; 2 points if yes, but 
reestablished at same location; 3 points 
if yes and a 90° change takes place, i. 
e. rotary tag right. 
F. Danceability: body mechanics 
natural? (1 point yes, 2 points no.) 
Any individual in a wait-go situation? 
(1 point no, 2 points yes). I.e. swing  
thru — yes; spin the top — no.) Is fud-
ging needed on any dancer's part? (1 
point no, 2 points yes.) Does any one 
have to establish a new position for 
every one else to line up on? (1 point 
no, 2 points yes.) 
G. Callability: Can it be called direc-
tionally without hesitation on any dan-
cer's part? (1 point yes, 2 points no. 3 
points if it cannot be called direction-
ally. 
Adding up all the points will show 
that the higher the points, the more 
complex the figure. The very minimum 
might be twelve; maximum would be 
higher than 55 or 60. 
Workshop could be established and 
advertised as doing new workshop fig-
ures in the 12 to 25 range, or up to 
the forty range or to the maximum 
range. Clubs could tell their callers that 
new figures in the — to — range would 
be allowed. Festival planners could tell 
staff callers the maximum range for 
new workshop figures — and advertise 
that range. 
Well, that's my idea. For what it's 
worth, you can edit it, print it, pass it 
on or file it. After thinking out the 
ideas and writing them down, I've 
helped myself a good bit. You can get 
so deep in a rut that you can't do any 
objective self-criticism or evaluating. 
After writing this, I think I'm peeking 
over the edges of my rut! 
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son antonio 
One of the world's largest convention centers, 
the beautiful Convention Center complex with 
its imposing 750 ft. Tower of the Americas is 
more than adequate to fulfill the needs of the 
National Square Dance Convention in June. 
The Exhibition Hall alone contains 100,000 
square feet of space. From the Tower, sight-
seers will enjoy the breathtaking panorama of 
downtown San Antonio and the surrounding 
area as they dine. Truly, the right place for all 
square dancers to be in 1974 is "deep in the 
heart of Texas." 
23rd 
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SAN ANTONIO, TEXAS 
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DO SA DO 
BY THE ALAMO 
Texas will host the finest people in 
the world in June 1974 when square 
dancers from all over the world will 
congregate to take part in the "World 
Series of Square Dancing," the 23rd 
National. After observing and working 
for three years in the planning, the 
committee promises this event will be 
truly unique — something you deserve 
to be a part of. Programming, some-
times a problem area in the past, has 
been refined to the point that we 
should have the greatest calling and 
dancing ever. 
All air-conditioned, with great 
sound, the 200,000 square feet of the 
Convention Center will accommodate 
all activities under one roof. Square 
dancing, rounds, contra, exhibitions —
all combine to offer an experience you 
can find nowhere else in the world. The 
quality and variety of dancing will be 
enhanced this year by programming of 
"level" dancing with appropriate level 
callers. Ten big rooms, the largest hold-
ing 205 squares and the smallest danc-
ing 63 squares, will allow a variety of 
specialized programming. There are 
special rooms for youth, rounds and 
contra. The youth will have the newest 
room in the center, (11,160 sq. ft.,) 
which has one completely glass wall 
for adult viewing but not participation. 
A terrific program of extracurricular 
activities has also been planned for the 
youth. 
Trail dances are scheduled in many 
areas of the state and in neighboring 
states, with four Trail-End dances 
scheduled for Wednesday night in San 
Antonio. The Trail-End dances are 
considered part of the "National pack-
age," so there is no charge. Not count-
ing trail dances, after-parties and other 
special activities, there are scheduled 
1 0,230 minutes of square dancing, and 
that's a lot of worn shoe leather. 
Many new exhibition groups have 
expressed an interest in appearing at 
the 23rd, along with many of the 
greatest of the old favorites. A record 
number, in fact, have applied, so that 
exhibitions are beingplanned in several 
of the rooms each evening. You can 
program your time to suit yourself —
dancing, watching, learning, resting —
whatever suits your fancy. A special 
variety show to be presented in the 
theater wall include a 30-minute pro-
gram entitled the "Story of Square 
Dancing." This will include samples of 
early square dances in our country with 
the girls dressed in long skirts and bon-
nets. Other talented performers will 
complete an exciting program. "The 
Cultures of Texas" will be presented 
Saturday night in the arena, and of 
course, the grand marches, demonstra-
tions, etc., will add to the flavor that 
belongs only to a National. 
The Theater for the Performing 
Arts, seating 2,800, will also be the 
scene of the fabulous style show, 
"Fashions and Flowers of the Texas 
Trails," with costumes color-grouped 
to slides of wildflowers projected onto 
the stage, all under the direction of the 
talented Nita Smith, noted round 
dance instructor, and including models 
from all over the country. 
New and unique panels and work-
shops will enhance the Education Pro-
gram and will include the areas of col-
lege, camping, leadership, and public- 
ity. Jon Jones, Jack Lasry and Herb 
Egender will lead a Callers' Seminar 
for six sessions over the three days. 
The Showcase of Ideas and publication 
display will be in the spotlight in the 
spacious Arcade. This is where the 
traveling banners sent out from Texas 
all over the world will be displayed 
when they are returned to the 23rd. 
National. 	Continued on Page 70 
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AS INTRODUCED AT THE 
22nd NATIONAL SQUARE DANCE CONVENTION 
IN Classic 
The "CLASSIC," styled and produced by Promenaders, Inc., is a 
combination of quality man-made materials and workmanship de-
signed for today's square and round dancers. Made fully lined, the 
"CLASSIC" features foam sock lining, a steel shank for support, a 
full inch of heel — rubber capped for sure footing, — and a buckle 
with elastic goring to complete the 34" strap. The "CLASSIC" is 
now available in Black, White, Red, Blue, Gold or Silver, sizes in 
both narrow or medium widths. Check with your local outfitter 
or write Promenaders, Inc. for the dealer nearest you. 
MADE BY SQUARE DANCERS FOR SQUARE DANCERS 
Retailer Inquiries Invited. 
by PROMENADERS 
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ECTIONS COMPLETELY AT THE SQUARE DANCE") 
OF SPECIAL INTEREST TO THE 
C 
& ADVANCED PROGRAM 




by Jim Kassel 
FLORIDA 
Many of us who must brave the 
northern winter are enchanted by the 
words Florida or Arizona at this time 
of year..From all reports excellent ad-
vanced and challenge dancing in Flori-
da is a happening on both coasts. Two 
of our square dance friends, Jean and 
Bob.Sperling of Verona, Pennsylvania, 
and Sue and Vernon Rush of Steuben-
ville, Ohio, have recently returned from 
vacations in Florida and we have 
gleaned the following descriptive adjec-
tives from their accounts of advanced 
and challenge dancing in the Miami-
Ft. Lauderdale-Hollywood area: won-
derful, relaxing, going strong, tremen-
dous, excellent dancing and turnouts. 
For example, Jack Lasry's Cracker-
jacks had 22 sets on a November Mon-
day and this is their average attendance. 
The Crackerjacks dance upwards of 
150 movements. There is a workshop 
on Tuesday nights that prepares dan-
cers for the Crackerjacks, as obviously 
dancing at this level, it could not be 
an open club. The Crackerjacks dance 
every Monday. 
In the same hall, Jack's "Trail's 
End," the Mavericks, a challenge level 
club, dance every Wednesday, with 
about twelve squares in attendance. 
The workshop for this group is from 
7:30 to 8'30. Dancing at the Mavericks 
is based on a number system for the 
most nart of the reaular dance. Our re-
porters told us it worked beautifully. 
There are tape groups operating in 
abundance, and with so many retirees 
this is really great. 
Let's leave the east coast of Florida  
and go to the west coast to find out 
what's happening in the Sarasota-Bra-
denton-St. Petersburg area. A note 
from the area tells us that George Jab-
busch is conducting advanced level 
workshop groups and easy challenge 
level dancing. There is an advanced 
workshop every Monday in Sarasota, 
Tuesday in St. Petersburg, and easy 
challenge every Thursday afternoon in 
Sarasota. An invitation to all northern 
visitors capable of these levels is gra-
ciously extended. A call to George Jab-
busch in Bradenton will supply more 
information and the exact time and 
location of the dances. With the energy 
crisis and the fine dancing, Florida 
looms more attractive all the time. 
NATIONAL CHALLENGE CONVENTION 
The 8th Annual National Challenge 
Convention will be held June 20-22, 
1974, in Pittsburgh, Pennsylvania. Cal-
lers for the event, chosen by vote of an 
advisory committee of challenge lea-
ders around the country, will be Lee 
Kopman, Keith Gulley, Jim Davis, Ed 
Foote, Dewey Berry and Dave Hodson. 
There will also be a trail-end dance on 
June 19 with additional challenge cal-
lers participating. A continuing objec-
tive of the convention is to set a dance 
level that suits the majority of the floor. 
This means that any challenge dancer 
who is doing a reasonable amount of 
tape dancing should find the conven-
tion both pleasant and rewarding. The 
convention will have something for 
everyone: workshops, floor level chal-
lenge, and special advanced challenge 
sessions for those who wish to try very 
difficult material. More about this event 
later. 
UNFINISHED BUSINESS 
I quote the following from the Pitts-
burgh PASARD Federation News. "Af-
ter the United States Constitution was 
ratified in 1787, a Mrs. Powell asked 
Benjamin Franklin, 'What have you 
given us, Mr. Franklin, a republic or a 
monarchy?' Mr. Franklin is said to have 
replied, 'A republic, if you can keep it,' 
meaning of course, that if people wan- 
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ted a good thing, they would have to 
work for it. This applies to anything in 
life, even to square dancing, and especi-
ally to advanced and challenge dancing. 
If we want to keep this great activity 
of ours strong and growing, we're going 
to have to work for it." 
Ed Foote has just sent a letter plus 
a list entitled "Challenge Dancing's Ba-
sic 100 Calls" to challenge callers, ask-
ing that they make a careful study of 
the list and report back in approxi-
mately thirty days suggesting changes 
they would like. If several suggest the 
same change, it will be made. It is 
hoped that ultimately every one will 
agree 90% or more with what is on the 
final list, and this will make it a very 
workable item for all of us. Ed plans 
national distribution of this list by 
January 1974. This list should fill a 
long overdue need and is deserving of 
support by all who call advanced and 
challenge dancing. I'm certain all dan-
cers starting advanced and challenge 
work will support this 100%. It will 
answer for both new challenge callers 
and dancers, the two most pertinent 
questions: "What do I teach first?" 
and "What do we learn first?" 
COVER TALK 
Several features in addition to the 
cover cartoon this month report the 
effects of the current energy crisis. Ev-
en though we may treat it lightly at 
lightly at times to boost morale, we 
sincerely hope the inconvenience to 
dancers and callers will be minimal. 
Order from this magazine. 
4:1 
ROUND DANCES 
by Frank & Phyl Lehnert 
PENNILESS— Hoctor 2834 
Choreography by Norm & Louise Pewsey 
Excellent "Penniless Bums" music —
a good intermediate two step with an 
interesting gimmick. 
TICO TICO — Telemark 15486 
Choreography by Betty & Ed Navage 
Good peppy music; a short but very 
busy intermediate samba routine. 
MOONLIGHT ORCHIDS — Hoctor 1631 
Choreography by Eddie & Audrey Palmquist 
Good "Orchids In The Moonlight" mu-
sic and a good colorful intermediate to 
challenging tango routine. 
RIPPLING TANGO — Telemark 17224 
Choreography by Opal & Joe Cohen 
Good music and a peppy tango; a fun-
to-do intermediate routine. 
SHIRLEY — Grenn 14181 
Choreography by Bob & Shirley Dawson 
Good catchy music; easy two step with 
some new wrinkles. 
PICNIC — Grenn 14181 
Choreography by Paul & Laura Merola 
E),cellent "Moonglow" music; a busy 
strong intermediate one-step. 
SWEETHEART TREE — Grenn 14182 
Choreography by Dena & Elwyn Fresh 
Pretty haunting music; intermediate 
waltz with some interesting figures. 
FRENCHY BROWN — Grenn 14182 
Choreography by Hary & Marge Tetzlaff 
A good copy of the all-time favorite; 
same routine. 
C. J. MIXER — Grenn 15018 
Choreography by Cal & Judy Campbell 
Good peppy music; easy mixer in var-
souvianna. 
LEFT FOOTERS ONE STEP — Grenn 15018 
Choreography by Bruce & Shirley Johnson 
A real classic put to new music. It's 
fun doing it to "Bailin' The Jack." 
SIDE BY SIDE — MacGregor 5031 
Choreography by Jan & Wayne Barito 
Good music to a familiar tune; easy 
three-part two step using basic steps. 
IT'S A SIN TO TELL A LIE— MacGregor 
5031; Choreo by George & Janet Alberts 
Old time favorite tune; a different but 
flowing easy intermediate waltz rou-
tine. 
NOW AVAILABLE 
ON TOP OF THE WORLD 
Ernie Kinney — Hi - Hat 431 
JUST IN TIME 
Dick Houlton — Hi -Hat 432 
Look for the new Hi-Hat Hoedowns 
HI-HAT DANCE RECORDS 
ATTENTION CALLERS !!!! 
TEMPO 
Smooth-flowing, mind-tickling ma-
terial using 75-plus-10 basics and 
movements especially designed for 
club dancing. Published four times a 
year, Jan., April, July, Oct., by 
JEANNE MOODY 
330 Riker St., Salinas, California 93901 
$10.50 per year 
Complimentary copy on request 
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job of calling. FIGURE: Heads square thru 
four hands, corner do-sa-do, spin chain thru, 
girls circulate two positions, boys run right, 
circle eight, swing corner, promenade. 
TIME TO LOVE AGAIN— Red Boot 153 
Caller: Elmer Sheffield, Jr. 
A real nice dance but not one of Elmer's 
greatest. Callers just do not turn out "Good 
Morning Country Rain" and "Monday Mor-
ning Secretary" every time. FIGURE: Heads 
lead right and circle to a line, right and left 
thru, pass thru, wheel and deal, substitute, 
swing thru, turn thru, corner allemande, do-
sa-do partner, swing corner, promenade. 
ON TOP OF THE WORLD— Hi Hat 431 
Caller: Ernie Kinney 
A nice dance with good music. FIGURE: 
Heads promenade half way, down the mid-
dle right and left thru, flutter wheel, curli-
que, walk and dodge, left allemande, doci 
partner, swing corner, promenade. 
COUNTRY SUNSHINE— Blue Star 1967 
Caller: Al Brownlee 
A pretty tune and Tex does a great job of 
calling it, but out dancers and callers thought 
that the Blue Star music was not up to its 
usual greatness on this one. FIGURE: Heads 
square thru four hands, corner do-sa-do, 
curlique, walk and dodge, partner trade, right 
and left thru, flutter wheel, slide thru, 
swing corner and promenade. 
SLIPPIN' AWAY — Blue Star 1966 
Caller: Bob Rust 
A clover figure that could go well with high-
level groups but would result in a mess in the 
middle of the floor if used for mixed level 
clubs. FIGURE: Heads curlique, walk and 
dodge, circle four to a line, curlique, half 
circulate, triple trade, half circulate again, 
boys run right, square thru three-quarters, 
corner swing and promenade. 
HEARTBREAKER— MacGregor 2137 
Caller: Monty Wilson 
A nice dance with good Messina music. 
FIGURE: Heads flutter wheel, square thru 
four hands, do-sa-do the outside two, ocean 
wave, swing thru, turn thru, left allemande, 
do-sa-do your own, swing corner, promenade. 
DOWN IN COLUMBUS GEORGIA — Long-
Horn 1002; Caller: Jim Hayes 
The record has a fine beat but the dance got 
shuffled down with so many great records 
released this month. FIGURE: Heads prome-
nade half way, lead right, circle half way 
veer left, couples circulate, bend the line, 
up and back, right and left thru, square thru 
four hands, corner swing, promenade. 
KEEP ON TRUCKING— Windsor 5027 
Caller: Dick Hoffman 
Good figure and good music but the tune 
has been done several times in recent 
months. FIGURE: Heads right and left thru, 
half square thru, do-sa-do the outside two, 
swing thru, boys trade, box the gnat, right 
and left thru, slide thru, pass thru, swing 
corner, left allemande new corner, come 
back and promenade. 
LOVE SURE FEELS GOOD— Kalox 1152 
Caller: Vaughn Parrish 
Another good dance that got lost among so 
many great ones. FIGURE: Four ladies roll 
away, circle left, head gents and a brand new 
girl square thru four hands, do-sa-do the out-
side two, spin chain thru, swing corner and 
promenade. 
CRYING ON MY SHOULDER— Blue Star 
1968; Caller: Marshall Flippo 
FIGURE: Heads pass thru, separate go round 
two, make a line, up and back, star thru, 
center two square thru three-quarters, 
centers in and cast off 3/., slide thru, center 
two square thru %, swing corner, promenade. 
PUT A RAINBOW IN YOUR POCKET— Top 
25289; Caller: MaI Cameron 
FIGURE: Heads square thru four hands, 
corner do-sa-do, swing thru, all eight circu-
late, boys run right, wheel and deal, left al-
lemande, walk by your own, swing right 
hand lady, promenade her home. 
SATIN SHEETS — Red Boot 154 
Caller: John Hendron 
FIGURE. Heads square thru four hands, 
corner do-sa-do, spin chain thru, girls circu-
late twice, turn thru, left allemande, do-sa-
do your own, swing corner, promenade. 
MARINA— Grenn 12140 
Caller: Dick Leger 
A great old tune that Grenn took off their 
Top label and put on their Grenn label. We 
are glad that Grenn has preserved this great 
recording because it will always remain a 
classic with the dancers. FIGURE: Join 
hands, circle, all the way around, allemande 
left, do-sa-do partner, four men star left, 
star promenade, four ladies back track twice 
around, second time do-sa-do, left allemande 
weave the ring, do-sa-do and promenade. 
BEHIND CLOSED DOORS — Wild West 1-7 
Caller: Cliff Brodeur 
FIGURE: Heads square thru four hands, 
corner do-sa-do, curlique, cast off '4, pass 
thru, left allemande, weave the ring, do-sa-
do, promenade. 
Continued on Page 74 
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ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. Box 538 
Park Ridge, Illinois 60068 
We received only one new hoedown this 
month and it is certainly a fine one: Wild 
West 2-2, CARBON CANYON BREAK-
DOWN/RANGOON. Both sides are "boom-
chuck" with very little melody, but both 
should find a prominent place in your case. 
It has always• been our aim to give proper 
recognition to fine dances when they come 
out. Last month Kalox 1151, CHARLIE'S 
POLKA by Vaughn Parrish came out near 
the end of the month and we only had time 
to workshop it with our workshop group, 
who sort of turned up their high-level noses 
at a dance that was very elementary, to say 
the least, so we put it down low on the anal-
yses as just another record. However, since 
then we have seen several clubs use this 
dance and in spite of the low level, the dan-
cers loved it. There comes a time when all 
callers look for easy dances for beginners. 
This one will fill the bill, and even club dan-
cers will like it. 
IF I COULD WRITE A SONG— Elite 104 
Caller: Singin' Sam Mitchell 
Here is a real goodie from Singin' Sam's 
private stable. Both music and dance are 
great. No break, opener, or closer. A four-
time through dance. FIGURE: Circle left, 
corner allemande, turn partner right, men 
star left around, star promenade your lady, 
girls back track twice around, second time 
do-sa-do your partner, curlique and the men 
run, allemande corner, walk by your own, 
swing the right hand lady and promenade. 
SEND NO ROSES — Lightning S 5020 
Caller: Art Springer 
Here is a record that callers can use as a 
great dance, or throw away the call sheet 
and use the music as one of the better hoe-
downs. FIGURE: Heads square thru four 
hands, corner do-sa-do, swing thru, boys run, 
tag the line, cloverleaf, girls square thru 
three-quarters, swing the corner, promenade. 
BRING IT ON HOME TO YOUR WOMEN—
Red Boot 149, Caller: John Hendron 
This record came as somewhat of a surprise 
to us, as we believed that John Hendron was 
a partner in the Jay Bar Kay label, but it 
seems that John bent over to tie his shoe 
and Don Williamson slipped up from behind 
and put the Red Boot brand on him. It's a 
fine dance with good music. F I GUR E: Heads 
square thru four hands, do-sa-do corner, 
scoot back, boys trade and spin the top, 
slide thru, left allemande, come home and 
do-sa-do, swing corner, promenade. 
BETWEEN WINSTON-SALEM AND NASH-
VILLE, TENN. Mustang 159; Nelson Watkins 
A real fine dance but what makes the record 
great is the music. If we are any judges of 
music, we must say that Lightning S and 
Mustang are the two labels that now lead 
the pack in music. FIGURE: Head couples 
curlique, walk and dodge, swing thru the 
outside two, boys run, couples circulate, 
wheel and deal, sweep a quarter, right and 
left'thru, slide thru, square thru three hands, 
swing corner and promenade. 
SLIPPIN' AWAY— Red Boot 151 
Caller: Bill Volner 
A goodie that makes you want to dance, 
and isn't that what it's all about? FIGURE: 
Heads right and left thru, roll away, slide 
thru, swing thru, curlique, cast off %, boys 
trade, boys run, bend the line, square thru 
%, corner swing, left allemande, promenade. 
JUST IN TIME — Hi Hat 432 
Caller: Dick Houlton 
This record contains some of Hi Hat's better 
music but our workshoppers could not see 
anything new or exciting in the dance. Dan-
cers are getting tired of flutter wheel in every 
dance. FIGURE: Four ladies chain, heads 
promenade half way, flutter wheel, sweep a 
quarter, substitute, pass thru and swing, left 
allemande, weave the ring, promenade. 
NORTH WIND — Wild West 1-8 
Caller: Larry Jack 
Here is a tune that dares to be different. 
The tune is difficult to describe, but it 
sounds like a cross between "Mule Train" 
and "Cry of the Wild Goose.-  Your dancers 
will like it, and if you as caller want to be a 
bit different, buy it; you won't be sorry. 
FIGURE: Heads curlique, boys run right, do-
sa-do, swing thru, boys run right, bend the 
line, flutter wheel, star thru, dive thru, 
square thru %, swing, promenade. 
BROAD MINDED MAN— Blue Star 1969 
Caller: Johnny Wykoff 
Nice tune, nice dance; Johnny does a fine 
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places 
to dance 	 
6th ANNUAL SEPTEMBERFEST S/D Festival; 
Sept. 21-28, 1974, in two air-conditioned halls 
at Kentucky Dam Village State Park, Gilberts-
ville, Ky. Bob Wickers, Bob Rhinerson, Muellers. 
Write Box 190, Murray, Kentucky 42071 
TRAVEL CLUB INTERNATIONAL 
membership entitles you to participate in 
any club tour; to schedule your own tour; 
to receive discounts. Write for details to: 
7021 Avrum Drive, Denver, Colo. 80221. 
Annual Mountain Lake Festival, near Roan-
oke, Va; Sept. 20-22, 1974. Callers: Harry 
McColgan, Jim Harlow, Dorsey Adams, Stan 
Burdick. Rounds: Dowdys. Write Harry Mc-
Colgan, 128 Olive, Princeton, WV 24740. 
FIVE GREAT WEEKS OF DANCING —
Fun Fest, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
FIVE CALLERS COLLEGES in five areas 
scheduled for summer of '74. Write this ma-
gazine for dates and details. 
PROMENADE HALL 
7897 Taft St. 
Merrillville, Ind. 46410 
For information, call 219-887-1403 
TOTAL SQUARE DANCE PROGRAM! 
Bachelors 'n Bachelorettes S&R/D Club: Dance 
any night of week thruout Califonia; Phoenix, 
Az.; Adrian, Mi.; Washington, D.C. Contact In-
ternational President Jay Metcalf, 1039 Edge-
ware Rd., Los Angeles, Ca. 90026 (623-6913) 
23rd NATIONAL SQUARE DANCE CONVENTION 
June 27-29, 1974 	 San Antonio, Texas 
MORE OF WHAT SQUARE DANCERS COME FOR 
IN '74! 
,r IMPORTANT ANNOUNCEMENT! EL VALLE DEL SOL 
and THE SUNDOWNER TRAVEL TRAILER PARKS 
on Business Rt. 83 — P.O. Box 1668 
Mission, Texas 78572 (512-585-5704) 	WELCOME 
JERRY and SHERRY HAAG 
from Cheyenne, Wyoming 
as Resident Square Dance Caller 
starting October 1974 thru mid-April 
Jerry's program for the parks 
which is open to all people 
in the Rio Grande Valley of Texas, 
will include Beginners, Fun Fest, Intermediate, 
Club Dance and Advanced Dancing 
scheduled Monday thru Thursday. 
TE.X6S 	 Jerry will continue to tour on weekends, 
o,• 
	 and from mid-April to the latter part of October. 
Dancing in the Peppermint Palace Ballroom 60'x170' 
1650 spaces — many situated in a beautiful citrus grove. 



















Here are some familiar emblems representing services and organizations. 
Send us your identifying list for the 30 symbols and receive a prize. 
Mail to this magazine, Box 788, Sandusky. Ohio 44870. 
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EH; CLOTHING
,i,  :: 
m 
	 :: 
fl 	CALIFORNIA 	 OHIO 	 : ; AV 
i 	Do-Sa-So Shop BELT & BUCKLE Western Shop 
At• 137 W. Main St. 	 1891 Mapleview Dr. (216-524-8970) 	
AV : i 
: ; 	Alhambra, Cal. 91801 	 Cleveland, Ohio 44131 :11°'  
.$t: Complete S/D Wear — Catalog Available 	
S/D Clothing, Jewelry, Records . .: 
79t: FLORIDA 	 HERGATT'S WESTERN SHOP 	
70.. .....: 
EVERYTHING WESTERN 	
:-.410: 50 N. Linwood Ave. 
Eni CHEZ BEA for square and round dancing CREATIONS 	 Norwalk, Ohio 44857 
w; 	 - 650 N.E. 128 St. (759-8131) It.: • • 
ILLINOIS 	
: ri No. Miami, Fla. 33161 	 M & H WESTERN FASHIONS 
9t.  13002 Lorain Ave. (216-835-0354) 	
:iiti
ilk THE MAREX CO. 	 MAIL ORDERS WELCOME 	 't'
Cleveland, Ohio 44111 
of Champaign, III. 61820 	 SQUARE TOGS 	
7:le _., 	506v2 W. Columbia Ave. 
• NOVELTY & ACCESSORY CATALOG 	11757 U.S. 42 
	:fit'; 
Al• 	 Sharonville, Ohio 45241 	 t  
. ; INDIANA 	 t'. 
:40: ALLEMANDE SHOP (219-663-2476) 	
RECORDS AVAILABLE, TOO! 	'.. A : 
250 North Main St. 	 SOR-RELL'S 	 ;lc; 
.IF 	 : : Crown Point, Ind. 46307 	 33 South Main St. 
OUR BUSINESS — S/D CLOTHING 	Miamisburg, Ohio 45342 	 'fl' i AV Will ship anywhere same day.  
: : 	B-BAR-B SQUARE DANCE APPAREL ;It: 
A 1538 Main St. (Speedway) 	 MeadowHark Acres 	 . .: 
Indianapolis, Indiana 46224 6895 Barrett-Thompson Rd. 	 it: 
ilti RECORDS SHIPPED SAME DAY 	 Thompson, Ohio 44086 	 '... ..: 
.III KANSAS 	 Have clothes, will travel! 
::.)k: 
;1 	
THE SQUARE DANCE SHOPPE 	 PENNSYLVANIA 	: 2527 West Pawnee (316-943-8594) : : ; Marea's Western Wear & Records Wichita, Ks. 67213 	 :•1F A v 3749 Zimmerly Road 	 . .: 
t ; 	Everything for the Square Dancer 	 Cor. Love & Zimmerly) 
• . 





ll• Preslar's Western Shop Inc. 	 SOUTH CAROLINA 	 ;It.: 
AV 	Louisville, Ky. 40214 	 404 Cherokee Drive 	
;11: 3111 S. 4 St. 	 Marty's Square Dance Fashion 
• 
. : 
' • All S/D Supplies; Newcombs & Mikes 	Greenville, S.C. 29607 :It: 
• At*; LOUISIANA 	 S/D Clothing for men & women 	
.. .: 





;It: Metairie, La. 70004 	 DOUBLE 0 RANCH WEAR 	
'.31i : :: 
P.O. Box 244 
:110.: 	 p 




• . Detroit, Mich. 48209 	 Kingsport, Tenn. 37660 	 SU: 
:fit: 	Prettier, perkier, petticoats, pantalettes WILL SHIP RECORDS & CLOTHING 
• • 
9i; NEW JERSEY 	 WEST VIRGINIA 	
;!iti. 
. 	The Corral, John Pedersen, Jr. BUCK & SANDY'S WESTERN WEAR A fit: 41 Cooper Ave. 	 Route 3, Meadowdale 
74R
West Long Branch, N.J. 07764 	 Fairmont, West Virginia 26554 	N? 
• 	S/D APPAREL AND ACCESSORIES • . Complete Line for Square Dancers 	:qt.: 
AV NEW YORK 
Western Wear & Tack 
 
5006 McCorkle Ave. SW 	 A V )t.: 759 Washington Ave. (266-5720) !RONDA Square Dance Shoppe South Charleston, WV 25303 	 : : 
11, 	
•Irondequolt, Rochester, N.Y. 
Square Dance Apparel 	
AV 
Everything for the square dancer! 	 41F 
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7.0 
MICHIGAN 	 Will ship records and clothing. 	:911.: 
RUTHAD (313-841-0586) Nick's Western Shop 
Hi
8869 Avis 45 Market & E. 
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Our CIRCULATE family keeps 
growing. The meaning of circulate re-
mains the same, i.e., a dancer moves up 
one position within the geometric pat-
tern of the figure of which he is a part. 
These geometric patterns so far are: 
Parallel Waves — Centers, ends, all-8 
circulates (square within a square usual-
ly moving in opposite directions); 
Alamo Circles — Heads, sides, same sex 
circulates (two boxes crossing each 
other); 
Boxes — Split circulates (two boxes 
of four side by side); Single file circu-
lates — all-8 (two boxes of four end to 
end); 
Diamonds — two ends as points, two 
centers with joined hands. 
There are also traffic pattern varia-
tions of the circulates. Some of these 
are: 
Cross Circulates — a normal circulate 
plus half sashay when at new position 
center to end, end to center); 
Circulates/once and a half — normal 
circulate plus half position more to 
change the geometric pattern; 
Rotary Circulates — A box circulate 
moving inside and in the same direc-
tion as an outside box. Ends in parallel 
ocean waves. 
During the exploration of Rotary 
Circulates (June issue) it was discovered 
that dancer reaction is very weak in 
box circulate patterns. What can be 
done? Let's all re-teach the "box" cir-
culate idea. For example, are you 
aware that a box circulate is being exe-
cuted by the center four in parallel 
ocean waves during the command to 
"all-8 circulate"? And that around the 
outside perimeter the ends are doing 
their own box circulate? In this case 
one square is inside of another circula-
ting in opposite moving directions. A 
Rotary Circulate is the same thing, but 
both squares (the inside one AND the 
outside one) are moving in the same di-
rection at the same time but indepen-
dent of each other. The difference is 
the one quarter cast off in the middle 
to set-up the box circulate, and the 
second one quarter cast off to dissolve 
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the pattern back into waves. 
Want some more practice with box 
circulates? You might try with your 
workshop groups the TAG THE GEAR 
WHEEL, which was suggested by the 
author, Bill Barton of Ascutney, Ver-
mont. Here is the pattern: 
From parallel lines of four, half tag 
the line but don't form ocean waves by 
joining those hands. The four people 
involved in each original line are now 
right shoulder to right shoulder, so cir-
culate single file in a right-hand box 
two positions (as in split circulate), be-
ing sure to turn the corners a true 
180° loop. The two dancers who had 
been on the outside are now on the in-
side, left shoulder to left shoulder with 
new dancers. These inside four box 
circulate two positions moving single 
file to the left. At this point, every 
body moves forward two steps single 
file as in a grand pass thru to end the 
movement like a "tag the line," ready 
for the next command of IN, OUT, 
RIGHT, LEFT, etc. Stated simply, 
TAG THE GEAR WHEEL from paral-
lel lines means: Half tag the line, box 
circulate two positions, center four 
box circulate two positions, all grand 
pass thru. Movement ends in finished 
double pass thru set-up for the next 
command. 
EXAMPLE FIGURES 
for practice of Box circulates: 
Heads lead right and circle to a line 
TAG THE GEAR WHEEL —in 
Slide thru, left allemande 	 
Heads square thru four hands 
Swing thru, centers run 
TAG THE GEAR WHEEL, peel off 
TAG THE GEAR WHEEL — out 
Boys fold and star thru 
Wheel and deal 
Dive thru and square thru 3/4 
Left allemande 	 
Using Split circulates for "boxes": 
Heads lead right and circle to a line 
Star thru, swing thru 
Split circulate two spots 
Center four circulate two spots 
All grand pass thru 
First couple left, next couple right 
Star thru, swing thru double 
Split circulate double 
Center four circulate double 
All grand pass thru, peel off 
Center four box the gnat 
All pass thru, parter tag 
To a left allemande 	 
CALLERS' -- 
QUESTIONS 
FRANK HURKMANS, Chicago, 
Suggest a section of usable new materi-
al with a clarified explanation of how 
it is to be done. So far have seen Flip 
Back (S/D Magazine, October issue) 
done four different ways — it just died! 
ED. NOTE: Frank, don't give up! Flip 
Back didn't "die," just a few callers 
"faded away" because of the author's 
hard-to-visualize explanation. We tried 
to help you through this problem with 
quite an extensive footnote of the traf-
fic pattern on page 48, prior to your 
exploration of the New Idea on page 
50 of the October issue. If you were in 
a hurry to get to the new stuff, you 
might not have taken advantage of the 
further breakdown for you (we know 
how to do it) in these earlier pages. 
From an ocean wave, if your teaching 
pattern would be "Cast % and split cir-
culate and scootback," the dancers 
would not be able to go wrong. Your 
dancers do know how to do the above 
three directional movements, we hope. 
If they do not know them, they have 
no business learning how to do a Flip 
Back at this point in their dancing 
careers, right? 
We sure hope that this will help to 
restore your confidence in the explora-
tion of new suggestions with your 
workshop groups. Do not try them 
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with an open floor of dancers un-
til you know how to dance (not just 
call) the movement yourself. Then you 
will know what to expect from the 
dancer and will be able to help him in 
following the correct traffic pattern to 
the end of each movement. I mention 
this because you wrote about getting 
a non-caller dancer to read the explana-
tion of Flip Pack and having, him  ex-
plain it. That's a sure way to have four 
different explanations. You do the job 
with the experimental stuff, just as you 
do with the teaching of the first 75 
basics. You're the pro in this recrea-
tion, the dancer is the recipient of 
your knowledge and leadership — and 
pays you to be so. Chin up, books 
open, and a lot of hard work! Next 
month's new idea might be another 
square thru movement in popularity—
with you in control of presenting it 
to your group for the first time. 
DARRELL FIGG, Traverse City, Mi.: 
Wouldn't the words Roll Back be bet-
ter than Zoom? It appears more direc-
tional and also fits phrasing better to 
replace Substitute. You could still roll 
back and % more for zoom roll. 
Boomerang would then equal roll back 
and partner trade — Just a thought! 
ED. NOTE: It is a good thought, Dar-
rell. It is one which we dwelt upon for 
a long time before going ahead with 
the exploration and acceptance of the 
term Zoom. In the December, 1972 
issue of Squaredance, we introduced 
the idea to our readers (Page 40) along 
with two other variations. The Cross 
Zoom and the idea of Zoom And 
something appeared to give further 
depth and potential to the use of the 
Zoom family. We couldn't get our-
selves to accept a Cross Roll back. Also 
by using roll back and trade, as you 
mention above, we got a different end 
result. The "roll-back" people did the 
trade instead of the inactives respon-
ding. There are other ramifications 
which we went into in our callers re-
port, as you now know, but suffice to 
say here that we feel that the term 
Zoom will eventually be part of our 
50 Basic program and replace the term 
substitute (avoids hair mussing). 
As far as phrasing of the command 
is concerned, I note that callers con-
scious of this seem to pause two beats 
after the command to Zoom unless an 
immediate command is used, i.e., And 
partner trade. We also became aware 
that in most cases a following com-
mand was used sn that the phrasing of 
the word Zoom was not the problem, 
but the entire command. 
NE 
SPIN TAG THE GEARS 
by Bruce Stretton, Waterdown, Ont. 
From normal parallel right-hand waves, 
swing half by the right, centers (boys) 
cast left %. The end girls tag thru the 
star and quarter left while the wave 
centers trade. Turn both left four-hand 
stars 3/4 around. The end boys tag thru 
the star and quarter right while the 
wave centers (girls) trade and cast off 
3/4 with the waiting girl to reform the 
parallel waves. 
NOTE: One SPIN TAG THE GEARS 
equals a dive thru, pass thru, right and 
left thru. Two times will zero any com-
bination. 
EXAMPLES by Will Orlich 
Head couples star thru and pass thru 
To a wave, SPIN TAG THE GEARS 
Swing thru, centers run 
Wheel and deal, left allemande 	 
Head couples square thru 
SPIN TAG THE GEARS 
Again SPIN TAG THE GEARS 
Right and left thru, pass to the center 
Square thru %, left allemande 	 
Heads lead right circle to a line 
Star thru, SPIN TAG THE GEARS 
Again SPIN TAG THE GEARS 
Square thru three quarters to 
Left allemande 	 
DEA 
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Heads square thru four hands, 
Swing thru, SPIN TAG THE GEARS 
Again SPIN TAG THE GEARS 
Centers run, wheel and deal 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, boys run 
SPIN TAG THE GEARS 
Again SPIN TAG THE GEARS 
Girls run and box the gnat (1P2P) 	 
Head couples pass thru 
Separate around one and line up four 
Spin the top across from you 
SPIN TAG THE GEARS 
SPIN TAG THE GEARS 
Boys run, California twirl 
Wheel and deal, centers pass thru 
To a left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Centers turn thru, 
Left SPIN TAG THE GEARS 
Centers run, bend the line 
Star thru, first couple left 
Next ones right (1P2P) 
()(),() 0 () 	n Oil 4 , 	, 
FIGURES 
, 	. 
(1 	) () () 	() (1 11(1 
by Bill Barton, Ascutney, Vermont 
75 BASIC PROGRAM 
Heads lead right, circle to lines 
Centers square thru, ends star thru 
Everybody square thru, bend the line 
Centers square thru, ends star thru 
Everybody square thru, bend the line 
Ends star thru, frontier whirl 
Crosstrail and separate around two 
	
Look for the corner, left allemande 	 
Heads square thru, do-sa-do to a wave 
Girls run, girls trade 
Girls circulate, girls run  
Girls trade, girls circulate 
Swing thru, boys run 
Wheel and deal, dive thru, pass thru 
Left allemande 	 
Heads square thru, swing thru 
Boys run, boys trade 
Boys circulate, boys run 
Boys trade, boys circulate 
Swing thru, spin chain thru 
Girls double circulate, boys run 
Bend the line, cross trail thru 
To the corner, left allemande 	 
Heads square thru, swing thru 
Boys run, boys trade 
Boys circulate, boys run 
Boys trade, boys circulate 
Swing thru, girls run 
Girls trade, girls circulate 
Girls run, girls trade 
Girls circulate, swing thru 
Boys run, wheel and deal 
Dive thru, square thru 3/4 
Left allemande 	 
Heads star thru, double pass thru 
Centers in, cast off 3/4 
Pass thru, wheel and deal 
Girls pass thru, star thru 
Couples circulate, wheel and deal 
Dive thru, square thru 3/4 
Left allemande 	 
Heads pass thru, separate around one 
Lines of four, square thru 
Centers square thru, others divide 
Star thru, centers in, cast off 3/4 
Slide thru, left allemande 	 
Heads pass thru, separate around one 
Lines of four, pass thru 
Tag the line right, girls partner trade 
Pass thru, tag the line left 
Boys partner trade, star thru 
Centers pass thru, left allemande 	 
Heads half square thru, swing thru 
Boys run, couples circulate 
Partner trade and a quarter more 
Turn thru, trade by, star thru 
Couples circulate, wheel and deal 
Left allemande 	 
Heads star thru, frontier whirl 
Swing thru, boys run 
Couples circulate, frontier whirl 
Couples circulate, partner trade 
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And 1/4 more, turn thru, trade by 
Star thru, couples circulate 
Wheel and deal, left allemande 	 
Heads square thru, eight chain three 
Centers left square thru 
Others divide and star thru 
Everybody cloverleaf 
Centers pass thru, eight chain five 
Centers left square thru 
Others divide and star thru 
Everybody cloverleaf 
Centers pass thru, eight chain seven 
Centers left square thru 
Others divide and star thru 
Everybody cloverleaf, centers pass thru 
Left allemande 	 
Heads lead right, circle to lines 
Pass thru, boys run 
Swing thru, ends fold 
Peel off couples circulate 
Bend the line, star thru 
Cloverleaf, centers square thru 
With the third hand, swing thru 
Turn thru, left allemande 	 
Heads star thru, pass thru 
Circle half, veer to the left 
Girls trade, boys run 
Boys trade, boys run 
Bend the line, right and left thru 
Pass thru, wheel and seal 
Centers circle half, pass thru 
Left allemande 	 
Heads cross trail thru, separate 
Around two, lines of four 
Pass thru, wheel and deal 
Girls turn thru, star thru 
Boys trade, boys run 
Boys circulate, girls trade 
Girls run, couples circulate 
Bend the line, star thru 
Trade by, pass thru 
Left allemande 	 
Allemande left, Alamo style 
Heads trade, same sex cast off % 
To an allemande thar, shoot the star 
Do-sa-do the next, look 'em in the eye 
Star thru 
If you can square thru five hands 
The others cloverleaf 
Left allemande 	 
Four ladies chain, roll promenade 
Heads wheel around, swing thru 
Spin the top, cast off % 
Centers trade, spin chain thru 
Ends double circulate, boys run 
Pass thru, wheel and deal 
Centers square thru % 
Left allemande 	 
Heads slide thru, double pass thru 
Peel off, centers left square thru 
With the fourth hand turn thru 
Leii. diieffiande 	 
by Jack Lasry, Miami, Florida 
Heads lead right circle to a line 
Right and left thru, ladies lead 
Dixie style to a wave 
Boys cross run (to the far end) 
Girls trade, scoot back 
Boys trade, boys run 
Tag the line, ledy left, gents right 
Left allemande 	 
Heads lead right, circle _to a line 
Right and left thru, Dixie style to a wave 
Boys cross run, girls trade 
Fan the top, curlique, boys run 
Left allemande 	 
Heads lead right, circle to a line 
Right and left thru, flutter wheel 
Sweep a quarter, curlique 
Scoot back, boys run 
Square thru four, trade by 
Pass to the center, pass thru, star thru 
Cross trail, left allemande 	 
Heads square thru four hands 
Circle to a two-faced line 
Tag the line right, girls run 
Eight circulate, girls trade, girls run 
Bend the line, left allemande 	 
Heads rollaway, square thru four 
Do-sa-do to a wave 
Split circulate, curlique 
Scoot chain thru, boys run 
Barge thru, box the gnat 
Grand right and left 	 
Heads square thru four hands 
Do-sa-do to a wave, scoot back 
Fan back, diamond circulate 
Girls cast off %, boys circulate 
Girls run, turn thru 
Left allemande 	 
Heads lead right circle to a line 
Slide thru, spin chain the gears 
Boys circulate, scoot back 
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Boys run, girls trade, wheel and deal 
Dive thru, pass thru 
Left allemande 	 
Heads rollaway, circle eight 
Boys swing thru, spin the top 
Cast off %, boys scoot back 
Side boys run, boys square thru four 
Do-sa-do to a wave, scoot back 
Scoot back, boys run 
Right and left thru, flutter wheel 
Cross trail, left allemande 	 
Heads lead right circle to a line 
Star thru, circle to a two-faced rne 
Tag the line, cloverleaf 
Double pass thru, peel off 
Boys square thru %, cast off 3/4 
Girls fold, double pass thru 
Zoom and U-turn back, star thru 
Couples circulate, wheel and deal 
Swing thru, turn thru 
Le ft allemande 	 
Heads square thru four hands 
Star thru, pass thru, boys trade 
Girls trade, star thru, trade by 
Slide thru, box the gnat 
Boys left turn thru, curlique 
Eight circulate, boys run, trade by 
Swing thru, turn thru 
Left allemande 	 
by Ted Wegener, So. Calif. Callers Assn. 
Head ladies chain %, rollaway 
Swing thru, center girls promenade left 
Swing your partner, others swing thru 
Slide thru, pass thru 
Left allemande 	 
Heads square thru, slide thru 
California twirl, face that girl 
Box the gnat, turn thru 
Courtesy turn, dive thru 
Slide thru, cross trail thru 
Left allemande 	 
Heads lead right and circle to a line 
Centers only box the gnat 
Turn thru, ends star thru 
Those who can pass thru, 
All eight turn back, circle left 
Those who can left allemande 
The rest rollaway, right and left grand.. 
Promenade, don't slow down 
Heads wheel around, pass thru 
Men turn around and follow that girl 
On to the next, Dixie style  
To an ocean wave 
Turn 'em left like an allemande thar 
Partner trade and ladies chain 
Catch 'em left, roll promenade 	 
Heads rollaway, pass thru, sides pass thru 
Circle left sunny side out, men run right 
Single file around two girls 
Girls U-turn back, eight circle left 
Those who can rollaway 
All eight rollaway (can allemande here) 
Heads up and back, ladies lead 
Flutter wheel, sides rollaway, circle left 
Men up and back, men slide thru 
Right hand star (in the middle) 
Turn it half, look for corner 
Left allemande 	 
by John Fogg, Southern Cal. Callers 
Head ladies flutter wheel 
Head ladies chain right 
Heads only rollaway 
Just the ladies up to middle and back 
Ladies pass thru and stop 
Gents up and back, square thru 3/. 
Men separate around one 
Face girls, left allemande 	 
Head ladies chain, heads pass thru 
Separate around two to a line 
Pass thru, men turn back 
Make a wave, square thru half 
Wheel and deal, substitute 
Double pass thru, cloverleaf 
Substitute, center four slide thru 
Box the gnat, left allemande 	 
Side ladies chain, side ladies chain right 
Heads right and left thru 
Same two pass thru, separate around two 
To a line of four, star thru 
Trade by. slide thru 
Left allemande 	 
Head ladies chain right 
New side ladies chain across 
Four ladies chain 
No. 1 couple go across the floor 
Split those two around one to line of 4 
Forward four and four fall back 
Forward again and stand pat 
Sides a right and left thru along the line 
Bend the line, pass thru, square thru % 
Left allemande 	 
Four ladies chain, sides right and left thru 
Sides lead right and circle to a line 
End ladies lead diagonally 
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Dixie style to an ocean wave 
Arch the wave and the other two 
Lead right single file thru outside arch 
To the opposite side 
Side ladies lead down the middle 
Dixie style to an ocean wave 
Everybody, slip the clutch 
Left allemande 	 
Side ladies chain, heads square thru 
Square thru 3/4, trade by 
Spin chain thru, men trade 
Ladies circulate, turn thru 
Left allemande 	 
by Bill Armstrong, So. Calif. Callers Assn. 
Heads lead right and circle four to a line 
Ends only star thru, same two pass thru 
U-turn back, half square thru 
Go right and left grand 	 
Sides lead right and circle four to a line 
Ends only star thru, same two rollaway 
Square thru four hands 
Partner right, a right and left grand 	 
Heads square thru four hands round 
When you do, spin chain thru 
Across you reel, girls turn back 
Wheel and deal, pass thru, trade by 
Slide thru, half square thru, trade by 
Circle four, head men break a line of four 
Star thru, pass thru, trade by 
Right and left thru, dive thru 
Swing thru, boys trade, boys run right 
Bend the line, eight hand ring 
Circle left, partner left a do paso 
Corner right, partner left 
All the way round like a 
Left allemande 	 
Sides face back away 
Make two lines just that way 
Forward eight star thru, trade by 
Center four face your partner 
Right and left thru 
Left allemande 	 
Heads square thru, split two 
To a line of four, star thru, trade by 
Center four, split that two 
Round one in the middle 
Slide thru twice, left allemande 	 
Heads square thru, square thru 
Trade by, square thru 
Trade by, all eight face partner 
Star thru, California twirl 
Left allemande 	 
Heads half sashay, star thru 
Pass thru, trade by, pass thru 
Trade by, square thru five hands 
Trade by, slide thru, right and left thru 
Half square thru, trade by 
Center four U-turn back, box the gnat 
Square thru % 
Left allemande 	 
Heads square thru, square thru % 
Trade by, square thru i4, trade by 
Split two round one to a line of four 
Star thru, trade by, square thru % 
Trade by, pass thru, trade by 
Pass thru, trade by 
Left allemande 	 
Heads square thru, split two 
Round one to a line of four 
Forward eight and back 
Fold the girl and star thru 
Wheel and deal, square thru % 
Trade by, star thru, fold the girl 
Star thru, wheel and deal 
Right and left thru 
Left allemande 	 
by Bill Barton, Ascutney, Vermont 
+ 50 FIGURES 
Allemande left, curlique 
Cast off %, all eight fan back 
To a star promenade, girls backtrack 
Same man box the gnat, change hands 
Left allemande 	 
Allemande left, box the gnat 
Wrong way grand right and left 
Curlique, cast off % 
All eight fan back to a star promenade 
Boys backtrack, same girl box the gnat 
Boys star left across 
Box the gnat, change hands 
Left allemande 	 
Allemande left, Alamo style 
Heads trade, same sex cast off % 
All eight fan back, promenade like this 
Wrong way, heads backtrack 
Square thru, trade by 
Half square thru, cross trail 
Left allemande 	 
Allemande left, Alamo style 
Head men and corners trade 
Same sex cast off % 
All eight fan back, promenade like this 
Head back track, star thru, trade by 
Left allemande 	 
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Allemande left, Alamo style 
Heads trade, boys trade, girls trade 
With a right hand cast off 3/4 
All eight fan back, promenade like this 
Boys wheel around, star thru 
Centers square thru % 
Left allemande 	 
Head ladies chain 1/4 , sides turn 'em 
Lines of three, ends curlique 
Walk and dodge, circle three once around 
Head men break, lines of three 
Ends curlique, walk and dodge 
Circle three, head men break to lines 
Ends curlique, walk and dodge 
Circle three, head men break 
Left allemande 	  
Head ladies chain 1/4, sides turn 'em 
Lines of three, pass thru 
Boys run right, swing thru 
Ends trade, lines pass thru 
Wheel and deal, girls flutter wheel 
Sweep a quarter, pass thru 
Circle three once around 
Head men break, lines of three 
Pass thru, boys run right 
Swing thru, ends trade 
Lines pass thru, wheel and deal 
Girls flutter wheel, sweep a quarter 
Pass thru, circle three once around 
Side men break, lines of three 
Side men diagonally turn thru 
Left allemande 	 
Head ladies chain 1/4, sides turn 'em 
Rollaway, lines of three 
Do-sa-do to a wave, swing thru 
Boys run right, trios hinge 
Girls wheel and deal, pass thru 
Circle three, girls break to lines 
Do-sa-do to a wave, swing thru 
Boys run right, check a line of eight 
Bend the big line, pass thru 
Wheel and deal, girls pass thru 
Star thru, couples circulate 
Wheel and deal, square thru % 
Left allemande 	 
Heads lead right, circle to lines 
Wheel and deal roll, circulate roll 
Double pass thru, cloverleaf 
Centers swing thru, turn thru 
Left allemande 	 
Heads square thru 
Right and left thru, pass thru 
Clover roll and pass thru 
Continued on Page 61 
AMERICAN SQUAREDANCE magazine 
WORKSHOP features original material sub-
mitted to the editor. New ideas are presented 
each month. Mail new and creative material 
to Willard Orlich, Workshop Editor, Amer-
ican Squaredance Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
Cast off %, slide thru, centers pass thru 
Left allemande 	 
Heads lead right, circle to lines 
Right and left roll, circulate twice 
Boys run, right and left thru 
Sweep a quarter, right and left thru 
And a quarter more, couples circulate 
Wheel and deal, eight chain three 
Left allemande 	 
Heads slide thru, pass thru 
Step into a wave, girls run 
Three-quarter tag, boys quarter left 
And triple circulate, girls slide thru 
Make a left hand star once around 
Pick up your man, star promenade 
The hub backs out, the rim flies in 
With a turn and a half, star again 
Girls roll back, left allemande 	 
Promenade, heads wheel around 
Split the sides, around one, line up four 
Half tag, single file circulate, boys run 
Cloverleaf, centers square thru 
Others divide and slide thru 
Swing thru, all eight circulate 
Box the gnat, change hands 
Left allemande 	 
Promenade, heads wheel around 
Swing thru, boys run, 'Xs tag 
Girls trade, peel off, wheel and deal 
Pass thru, left allemande 	 
Heads lead right, circle to lines 
Pass thru, 'Xs tag out 
Centers single file promenade left 
Around one to the middle 
Dixie style to a wave, step thru 
Centers in, cast-off to a 
Left allemande 	  
Heads spin the top, sides divide 
Everybody turn thru, tag the line 
Cloverleaf, zoom and swing thru 
Right and left thru a full turn 
Left allemande 	 
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VD GIFTS Flip Top Purse Ashtray 
2'/2" dia. in Red or Black 
Square Dancer Motif on Top 
Either item $2.00 
Plus .50 Postage 
THE 
RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 
RTS 10-202 	06070 	./N1-1 OP 
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Pocket Coin Purse & Key 
Case 21/2 "x3" — Metal 
Square Dancer Motif on 
Snap Hinge Cover 
6 Key Hooks 
Seed a little Peek 
Bob Ellis of Stanley, New York, is now calling full time. He teaches several classes in the 
Rochester and Finger Lakes area of New York, and has called for the Magic Squares Club 
of Canandaigua for seven years. Besides square dance calling, Bob and his wife, June, are 
professional magicians. 
HOEDOWNS 
Synthie — Jay Bar Kay 
Cattle Call — Hi Hat 
Don's Dream — Wagon Wheel 
Boil The Cabbage — SIO 
Monongahela — Top 
Ride, Ride, Ride — Grenn 
Ed's Guitar Dandy — Windsor 
SINGING CALLS 
Me And My Shadow — Hi Hat 
Tie A Yellow Ribbon — J Bar K 
Roll Out The Barrel — Elite 
Loving Her Was Easier — Top 
Don't She Look Good — Lightning S 
Traveling The Back Roads — Blue Star 
When My Baby Smiles At Me — Jay Bar Kay 
Pictures — Mustang 
False Hearted Girl — Jay Bar Kay 
You're The Only Girl — Kalox 
$8.95 n 
al= -- 	MIThl Miff 'M"-M MIMI =0 i= ME NM Illff =01 
B. & S. SQUARE DANCE SHOP 
I  Billy and Sue Miller MAGNET, INDIANA 47555 Phone: 181 2) 843-2491 
Stretch Pants cotton - 	 The shoe most square 
'r 	 medium and knee length 
Dealer 
Inquiries 	dancers wear. 1/2 "heel 9 	rows of 1 V., 'r lace 	 with elastic binding welcome 
On knee length and 8 around shoe. Strap 





  Instep, 
sNiehpl ie$9.95 Whits, block, pink, yel • 
low, oronge, blue, red 	Indiana 	-Yellow, Pink 
end multicolor. 	 & Orange 	$10.t& residents 
Silver 8, Gold 11.95 Sizes: S-M-L• Fla add 2% 
Sizes 4-10, Medium $5 .99 ". 2  Pr. $11.00 	sales tax and Narrow Sissy Pants-6 rows lace 
16 	NM EM M MI I= 	 MI M Mil IMO MUM MI =HMI am =I NB 
S4.00 plusi tilas6sile. 	 PostiaggiImmediate delivery. 
I 
Tokedioft Zaita 450,0a 
3600 - 33rd AVE 
SACRAMENTO, CALIFORNIA 95824 
PHONE 421-1518 
Style 578 
All time favorite tricot yoke. Out-
er skirt of crisp "Nylon Baby 
Horsehair," underskirt of nylon 
sheer to prevent scratchiness. Self- 
colored binding on each tier. 	
fr 
White, red, black, pink, blue, maise, orchid, hot pink, 	 " 
apple green, gold, orange and royal. 
P-S-M-L and XL /N. 	. • i` 
Tti 
Style 588 
Same as Style 586 (above), but in Solid Colors: White, 
Red, Black, Hot Pink, Royal, Pink, Blue, Orange, 
Maise, Lilac, Turquoise. 
MINGO 
The shoe 1TOSt square 
dancers wear Vs rr heel 
with 	elnstic 	bind, q 
around shoe Sun, 
ncioss instep 
Block and White Wes 
Gold or S,Iver 
Primary colors $9.95 
WORKSHOP, Continued 
Four ladies chain 
Heads lead right, circle to lines 
Pass thru, half tag to a wave 
Scoot back, fan the top 
Make a long ocean wave 
Boys fan the top, girls trade 
Everybody step thru 
Left allemande 	 
Heads lead right, circle to lines 
Curlique, in your box of four scootback 
Center four scootback, triple scoot 
Boys run, cloverleaf, centers pass thru 
Square thru 3/4 
Left allemande 	 
Heads half square thru 
Spin chain thru, girls circulate one 
Curlique to a wave, spin chain thru 
Ends circulate, curlique to a wave 
Boys run, boys trade, couples circulate 
Wheel and deal 
Left allemande 	 
Head ladies chain Y4, sides turn 'em 
Lines of three, pass thru 
Girls partner tag left 
Boys start a swing thru 
Center ladies chain 3/4, heads turn 'em 
Sides separate half way, pass your own 




ENGINEERED FOR SAFETY 
Steel center pole for strength 
Legs extend to 6 fit. circle 
for stability 
Safely holds up to 100 lbs. 
Extends up to 9% feet for 
best sound projection. 
Designed for strength, safety, 
heavy duty usage and the best 
of sound placement. 
Weight — 18 lbs. 






Have you sent for your free copy 
of the new and different 
Record Review System? 
It's 	 It 
a 7" record 	saves you time 
It 	 It 
comes out weekly saves you money 
It 	 It's 
has breakdowns 	easy to use 
. It's 	 It 
yours to keep 	can be filed for 
future use. 
It's 
$5.00 per month — but write first 
for your free sample 




Plus $2.00 shipping 
Canada S2.95 
California 5% sales tax 
All metal — holds 120 records 
plus space for mike and "Q" cards 
Black — Green — Brown 
GENE & MARY LOU'S DANCE SUPPLY 
1367 E. Taylor — San Jose, California 95133 — (408) 292-6455 
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DANDY IDEA A 
NEW YEAR'S RESOLUTIONS — 1974 
Show a little more friendship — make someone really 
glad he or she came to dance. 
2. 	Put some pep and smiles in our dances. 
3 	Stop worrying about what other clubs are doing and 
try to make ourselves better. 
4. Show a little more appreciation for callers and 
teachers, and dancers who attend regularly. 
5. Give a small surprise for persons attending the most 
dances and classes. 
Give recognition for outstanding work to an officer, 
committee member, caller or dancer. 
7. Put the telephone committee to work; keep in touch 
with all dancers. 
8. Plan something special for all our dances (it doesn't 
have to be a big feed). 
9. Give every member something to do. People like to 
feel they are a part. 
10. Ask every member to write down at least one idea on 
how to improve our club. 
Let's get it all together for a better club in 1974! 
From RUSTIC RAMBLERS, 
Harrison, Arkansas 





BLUE STAR ALBUMS: 
1024- Blue Star presents Dave Taylor Calling In Stereo 
1023— Marshall Flippo Calling In Stereo 
1022— Al Brownlee Calling the Fontana Album in Stereo 
1021— Marshall Flippo Calls 50 Basics 
BLUE STAR CARTRIDGI TAPES: 
8 track: $6.95 each plus 16! postage 
Tapes are the same as the albums listed above, except 1021. 
It is not on tape. 
BLUE STAR RELEASES (45 RPM SINGLES): 
1971— Lou's Cabbage/Working Man's Blues (hoedowns) 
1970— Come Sundown (Round Dance) Cued by Helen Ruis 
1969— Broad Minded Man, Caller: Johnny Wykoff• 
1968— Crying On My Shoulder, Caller: Marshall Flippo• 
1967— Country Sunshine, Caller: Al Brownlee, Flip Inst• 
1966— Slippin Away, Caller: Bob Rust• 
1965— Harper Valley P.T.A., Caller: Bob Rust• 
DANCE RANCH RELEASES: 
622— Red Rubber Ball, Caller: Ron Schneider• 
621— Sweet Gypsy Rose, Caller: Ron Schneider* 
620— Dream A Little Dream, Caller: Jim Mayo• 
619— The World I Used To Know, Caller: Frank Lane• 
BOGAN RELEASES: 
1256— The Last Blues Song, Caller: Lem Gravelle• 
1255— Sweet Maria, Caller: Wayne Baldwin• 
1254— Remember Me, Caller: Skip Stanley• 
1253— Ride Me Down Easy,.Caller: Dick Hedges' 
LORE RELEASES: 
1144— Take Your Girlie Promenading, Caller: Stan Ruebell" 
1143— Go Hide John, Caller: Don Whitaker• 
1142— Keep On Truckin, Caller: Bobby Keefe' 
1141— It's A Long Way Down, Caller: Johnny Creel• 
SWINGING SQUARE RELEASES: 
2364— Do What You Do Do Well, Caller: Bill Owsley• 
2363— Humpty Dumpty Heart, Caller: Rocky Strickland' 
2362— Southern Loving, Caller: Gary Mahnken• 
ROCKIN A RELEASES: 
1359— Silver Dollar, Caller Bobby Jones' 
1358— Blue Of The Night, Caller. Allie Morvent' 
MERRBACH RECORD SERVICE 
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	 323 West 14th St., Houston, Texas 




4,, .8..44"$ Product Line 
One of the most interesting new products to come on the market in recent 
years is VAC-U-SIGNS or similarly named plastic signs — lightweight, quickly 
made, flexible, fairly durable, and quite eye-catching with raised letters, 
often painted with bright colors. 
The signs are often custom-made or have insert space for personalizing a 
message or slogan. They have been especially popular with campers and 
square dancers. Shown here are two of the copyrighted designs provided by 
Megie's of 11663 Solzman Rd., Cincinnati, Ohio 45242. 
From the Great State of, 	
I 
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eCome Jn&series 
THE RADERS 
$17.50 	 16"x 13" 
Please PRINT name desired —
lettered on both sides. 
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personaiize your iaiiip post or mail box 
with an appropriately lettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 






Check or Money Order 
• 
ROME NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
$19.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides 
* * * * * * * * * * * * * * * * * * * * * * * w* * * * * * * * * * * * 
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MATCH Edited by Fred Frentbal 
ADAPTATIONS THAT FIT ANY STANDARD 64 BEAT TUNE, 
TO GIVE VARIETY TO ANY CALLER'S REPETOIRE. 
Fred dons his chef's hat this month and concocts a couple of tasty dishes to 
set before the dancers 	 
One and three a right and left thru, turn the girls and rollaway 
Star thru, do a do-sa-do, one time around I say 
Swing thru one time for me, then all eight circulate 
When you're there the boys trade, and then you box the gnat 
Change hands, left allemande, run home for a do-sa-do 
Back to the corner, swing and whirl, promenade you go. 
TAG (16 beats) 	 
One and three square thru in the middle of the ring 
To the outside two, a right and left thru, turn the girls I sing 
Star thru, make two lines, it's forward and back you go 
Do-sa-do to an ocean wave and rock it to and fro 
Spin the top without a stop and then the girls will trade 
The men will run, California twirl, and then you promenade 
TAG (16 beats) 	 
YOU CAN ORDER THIS CLASSIC RED BOOT 
ALBUM OF A HALF HOUR OF HASH FOR YOUR 
REC. ROOM PARTY DIRECTLY FROM THIS 
MAGAZINE FOR $5.00 AND NO EXTRA CHARGE 










P 0 BOX 788 
SANDUSK Y, OHIO 
44870 
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• ,4 0 CUSTOM MADE SQUARE DANCE APPAREL 	 V. 
• i 
• o 	P.O. Box 8134 CORPUS CHRISTI, TEXAS 78412 Phone: 512/853/3931 
• 
0
V , 	 V' 10  
0. For a Petticoat that really STANDS OUT in a crowd — . ..
I
IS Insist on a JACQUE'S ORIGINAL! 	 4. 
• . 
p 	See what a difference 100% nylon marquisette makes 	 •4 
►1 in the way you look and feel 	 FEATURING  
k• 	 Ai 
4. Cotton Batiste Top 	vii, 
Four Full Tiers 	• 0, 
Complete Color Range • • i I  Prompt Delivery • .411 
• • Satisfaction Guaranteed 	41 • 
• 41 I 	 • 
• ,4I IA •' 
• 
• .4: 
• • ,41 I 	 • • 4 
• oe IVE YEARS OF CONTINUOUS FULL-TIME OPERATION AND THOUSANDS UPON 
k. THOUSAN DS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS 9/ 
P• 	 OUR BEST TESTIMONIAL. 	 • 4 
k• 	 •i e When ordering, measure 1" shorter than skirt length. State waist size. 	 4 
I • 30 yard sweep 	$11.95 	 0 
0'




Pettipants — Fashioned of the finest batiste, frosted with row upon row of nylon lace, 




°a Mid-thigh 	 • $ 7.00 
• Knee-length • $ 7.50 	 4 
• 
color  Complete 	range available — Indicate Small, Medium, Large 
.
rib 	Add $1.15 each on petticoats and 504 each on pettipants to cover shipping and handling. t 
PP 	
Texas residents add 5% sales tax. 	 • 4 
SAVINGS — $1.00 discount each on orders of 6 or more. 
• tp
Manufactured by Square Dancers for Square Dancers! 	• 
• ,4 
► 
 , 	 • 
Dealers Nationwide 	 Inquiries Invited  
• 
• 
. .....41„4/....,...,40,..........,0;,„.„414......,4...,..... 4 4  
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12 oz. Knitting Worsted 
No. 7 Needles 
Cast on 72 stitches 
Knit one row 
Purl one row 
Knit one row 
Purl one row 
Knit one row 











Knit full row 
Purl back 
Knit full row 
Purl back 
Repeat from * 31 times more. 
Knit one row, Purl one row for 6 rows. 
Cast off. 
Do one row of single crochet around 
the stole. Neck edge only — single 
crochet in every other stitch. 
At front edge do one double crochet 
row (right side) and one single crochet 
back and one more double crochet. 
At left front edge, do one double cro-
chet row, coming back on the single 
crochet row, make 4 buttonholes with 
3 chain stitches, spaced evenly along 
the front. One double crochet row 
back. 




YOU ASKED FOR IT By Bill Anderson (From the Valley Circle, Surrey, B.C.) 
Would you dare to ask a tiger to change his stripes to spots? 
Can you see our B.C. Lions in pink hot pants and shorts? 
Would you tell a Red Coat Mountie to wear a pair of jeans? 
And how'd you like our nurses, all dressed in pea soup green? 
Would you tell a brand new mother — diapers are not in use, 
Can you see our manly loggers all wearing high-heeled shoes? 
Would you tell our noble Shriners to march in bathing suits, 
And all our gorgous beauty queens to dress in hob-nailed boots? 
And would you tell a Scotsman that kilts have all been banned; 
He has to dress in tie and tails when playing in the band' 
Can you see your favorite caller with high silk hat and tux, 
And all their wives in formals with flowers and gloves and such? 
And would you let your mailman in summer, topless be 
And ask all Hydro drivers to show their chest and knee' 
And would you say a miner should wear a white straw hat? 
Can Casey wear his purple shorts when he comes up to bat' 
So ladies, please don't change your style, that's why I wrote this sonnet, 
For I'll still wear my pale green shirt with all the beads upon it, 
And I for one, hope you will keep your pretty colored dresses 






Rt. 8, College Hills 
Greeneville, Tenn. 
PM








BRING IT ON HOME 
by John Hendron 
SLIPPIN AWAY 
by Bill Volner 
NASHVILLE 
by Don Williamson 
TIME TO LOVE AGAIN 
by Elmer Sheffield 
SATIN SHEETS 
by John Hendron 
BEHIND CLOSED DOORS 
by Bob Vinyard 
DO-SA-DO, Continued 
Would you like to tour the old mis-
sions or is a trip down the river more 
to your liking? San Antonio is a ver-
itable treasure chest of sightseeing top-
ics, so several different tours are plan-
ned — even a trip South of the Border 
to Old Mexico for you to "bargain to 
your heart's content." If you prefer to 
guide your own trip, a Points-of-Inter-
est Committee will provide you with 
all the information on where to go and 
what to see. Right next door to the 
Convention Center is the site of 
HemisFair 1968 with museums, eating 
places, amusement park, the Tower of 
the Americas, and so much more. The 
Paseo Del Rio will let you "take a 
boat" to the Convention Center if you 
like. And don'tforget, you'll Do Sa Do 
by the Alamo each evening and on Sun-
day if you want to. 
Campers will be accommodated at 
the Coliseum grounds with space for 
over 3,000 under the direction of the 
KOA Campgrounds, on a paved, fenced 
and lighted area. Restrooms, showers, 
dump stations, water taps, some elec-
tricity, store and security service will 
be provided. Free bus transportation to 
and from the Convention Center will 
be furnished. Housing is plentiful and 
surprisingly reasonable. 
The Sew-and-Save Clinic will help 
you learn how to make your own cre-
ations more beautiful and professional. 
Assisting will be representatives from 
Sears and the Bishop Sewing College. 
And for the icing on the cake, plans 
are to award a door prize of a sewing 
machine to some lucky participant. 
There's so much more — you'll just 
have to come and see for yourself. 
After all, you deserve it! We'll be wait-
ing to welcome you. 
KALOX 
K-1153 Playground In My Mind 
Flip/Inst. by C.O. Guest 
Recent Re/eases On Kalox 
K-1152 LOVE SURE FEELS GOOD 
Flip/Inst. by Vaughn Parrish 
K-1151 CHARLIE'S POLKA 
Flip/Inst. by Vaughn Parrish 
K-1150 UNDER YOUR SPELL 
Flip/Inst. by Harper Smith 
Longhorn 
LH-1002 DOWN IN COLUMBUS 
GEORGIA by Jim Hayes 
&tee" Recent Releases 
B-257A MARTHA ELLEN JENKINS 
Two-step by C.O. & Chris Guest 
B-257B COTTON EYE JOE 
Easy fun dance by Melton & Sue Luttrell 
KALOX 
RECORD DISTRIBUTING CO. 
2832 Live Oak Dr., Mesquite, Texas 75149 
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WHAT IS A 
CALLERS' 
"COLLEGE" 
A Callers' College is NOT just 
another clinic or educational 
session for callers of all levels 
of experience, but a "college" 
has come to mean a 3, 4, 5, or 
6-day extensive training insti-
tute, with competent, long-
time veteran caller-trainers on 
its staff. Elements of leader-
ship, organization, promotion, 
human relations, and recrea-
tion are dealt with as thor-
oughly as the obvious training 
items of voice, music, mike 
technique, equipment, choreo-
graphy and programming. 
This coming summer and ear-
ly fall, there will be no less 
than SIX choices of caller col-
leges in six scattered areas in 
which the services of this 
magazine and Stan Burdick, 
personally, will be involved, 
along with others. Here is the 
rundown as it stands at the 
moment: 
July 8-12, Markle, Ind. (near Ft. Wayne) 
(Staff includes Harold Bausch) 
July 31-Aug. 4, Omaha, Nebraska 
(Staff includes Harold Bausch) 
Aug. 5-8, Lake George, N.Y. area (Staff includes Orphie Easson) 
Aug. 18-23, Hot Springs, Ark., (College sponsored by Cal Golden) 
Aug. 23-25, Innisfail, Alberta (Staff includes Jim Hopkins) 
Sept. 3-6, North Carolina or Tenn. (Tent.) (Staff includes Don Williamson) 
POSSIBLE 
June 23-25, San Antonio, Texas (With Web Witter and 7) 
July 22-25. Jackson, Mississippi (With Emanuel Duming) 
71 
GRAND ZIP, Continued 
I always enjoy reading your Mean-
derings, for you have a way of putting 
us in the seat with you so that we en-
joy your trips and the nifty thoughts 
you have along the way. 
By now your writers have become 
friends, almost like people we know, 
whom we look forward to meeting 
again. 
I especially liked the drawing on the 
cover this month (November). Not on-
ly this one, but the others which you 
place throughout the magazine seem to 
add just the right touch of humor, sa-
tire or fantasy needed to keep one 
fresh and expectant. 
You both are excellent editors and 
need to have someone say so once in a 
while. I'll be doing that now. 
George L. Bell 
Huron, Ohio 
Continued on Page 75 
LEADERS A DANCERS 
BADGES THAT SAY HELLO—Any 
size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free 284 goofy saying and 
296 fun qualifying badge booklets, just re-
leased. Badges: standard $1.10; deluxe $1.35. 
New and used sound equipment—all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony - Reel - Cartridge - Cassette. 
SID Magnetic CAR SIGN: Red, Blue, Black 
Figure. $1.75 ea; $3.45 pr. plus 24! postage. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters bumper strips, auto an-
tenna flags, decals, license plates. 
Plastic Engraving Service—S Bob Rottman
11041 S. Tatman Ave., Chicago, III. 60655 
Beverly 3-552-/ or 233-5527 
door 	  
EDITORS' PAGE, Continued 
issues and to resolve at least part of 
the worries. Second, by venturing into 
these domains, magazines frequently 
lead readers to new attitudes and fresh 
approaches by publishing articles con-
taining daring, if not downright radical, 
ideas. Third, magazines achieve these 
ends by the skillful use of editorial 
imagination, innovative techniques, 
and visual inventiveness." 
Notice that the second item men-
tions publishing ideas — we need the 
views and ideas of many of you in or-
der that leaders may make decisions 
that reflect majority feelings. 
We all wonder if "they" will stan-
dardize calls, if "they" will be able to 
press new and better records, if "they" 
will cancel the next big dance, if "they" 
will let square dancing die out. 
Remember the immortal words of 
Pogo, "We have met the enemy and 
'they' are us!" Do something positive 
today! 
iflustang anb liglitntng 
MUSTANG Releases: 
MS160— TEN GUITARS by Dave Smith 
MS159— BETWEEN WINSTON-SALEM 
By Nelson Watkins 
MS158— JAMBALAYA by Nelson Watkins 
MS156— TEARING UP THE COUNTRY 
By Chuck Bryant 
LIGHTNING S Releases: 
LS5021— RAINING RAIN HERE THIS 
MORNING, Randy Dougherty 
LS5020— SEND ME NO ROSES by Art 
Springer 
LS5019— DON'T FIGHT THE FEELING 
OF LOVE, by Lem Smith 
LS5018— TOUCH THE MORNING 
By Rex Coats 
1314 Kenrock Dr.,San Antonio, Tx 78227 
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CLUBS 	 CALLERS 
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Sketchpad Commentary 
KEEP SMI LIN '-- 
"THE REDCOATS ARE 
COMING-BUT DON'T 
WORRY-  IT'LL BE TWO 
YEARS BEFORE THEY 
ARRIVE, WITH THE 
GAS LIMITATIONS, 
THE SPEED RESTRIC-
TIONS, AND THE BIG 
TRUCK BLOCKADE ON 
INTERSTATE 80 ...." 
OUR COV ER 
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SAVE 
THE HOT AIR,  
DEAR, THERE'S A 
HEAT SHORTAGE 
"I'M DOING MY 
PART TO CON-
SERVE ENERGY 
IN THIS CRISIS." 
HOW TO GET ALONG WITH THE ENERGY CRISIS UPON US 
SOUTHERN HEMISPHERE CONVENTION 
Pre-registrations, at the rate of 
$9.00 per couple, closed for the Air 
New Zealand Southern Hemisphere 
Square and Round Dance Convention 
in Christchurch on 15 November 1973 
with 853 dancers registered. This re-
sponse (small by North American, 
standard) is huge by our standard. A 
total attendance of 1000 is anticipated. 
In 1965 there were five squares of 
dancers in New Zealand! 
The staff includes callers and round 
dance teachers from Australia, Canada, 
New Zealand and the U.S.A. the dates 
of the Southern are 8-9-10 February 
1974 (one week after the Aloha State 
Convention). 
IN MEMORIAM 
Our sincere sympathy goes to the 
wife and family of caller Bud Fisher, 
who died November 11, 1973 in 
Akron, Ohio. 
Bud had been a popular caller in the 
Akron-Cleveland area for a number 
of years. He also taught square dancing 
and had workshops and beginners 
classes every fall in the Cuyahoga 
Falls-Akron area. Bud was the 
full-time caller for several clubs. He has 
graduated quite a number of square 
dancers over the years. 
Bill Reid, well-known square dancer, 
organizer and promoter, from Califor-
nia was laid to rest Nov. 2, 1973. Bill 
was an active participant in local asso-
ciations, state conventions, national 
conventions, and never lost his great 
enthusiasm for square dancing. 
ROM— Md., Va., D.C. 
The Round Dance Teachers Council 
of Maryland, Virginia, and the District 
of Columbia have selected the follow-
ing dances for December: S/D level, 
"Cade's Favorite Mixer;" Easy, "My 
Abeline;" Intermediate, "Learn How 
To Laugh;" Advanced, "Deep Purple." 
Also selected for ROM for January: 
S/D level, "Papa lne'c Polka;" Fary, 
"Brooklyn;" Intermediate, "Tico Tico;" 
Advanced, "Star Dust." 
Eddie & Esther East 
Timonium, Maryland 
A A A 
S/D RECORD REVIEWS, Continued 
HARPER VALLEY PTA— Blue Star 1965 
Caller: Bob Rush 
Reviving the Harper Valley PTA at this time 
is like reliving the three ghosts of Christmas. 
FIGURE: Heads do-sa-do, square thru four 
hands, star by the right, come back in, star 
by the left once around, swing thru, boys 
run, wheel and deal, swing, promenade. 
WHEN PAY DAY ROLLS AROUND—Gold 
Star 707; Caller: Glenn Turpin 
Elementary figure. Dance is better than the 
music. FIGURE: Four ladies chain, heads 
promenade half way, into the middle and 
square thru four hands, right and left thru, 
pass thru, left allemande, right and left 
grand, promenade. 
TAKE YOUR GIRLIE PROMENADING—
Lore 1144; Caller: Stan Ruebell 
FIGURE: Heads promenade half way, into 
the middle square thru four hands, do-sa-do 
full around, swing thru, swing thru again, 
pass thru, trade oy, corner swing, promenade. 
SENOR SANTA CLAUS — Square Tunes 
154; Caller: Mike Trombly 
And a Happy Hanukkah to all and to all a 
good night. Too bad that Christmas records 
come out too late to be ordered and used 
for Christmas. This is one of the few Christ-
mas records with an up-dated dance. FIG-
URE: Heads flutter wheel, sweep a quarter, 
pass thru, right and left thru, star thru, flut-
ter wheel again, sweep a quarter, dive thru, 
partner trade, left allemande, walk by your 
own, swing right hand lady and promenade 
her home. 
74 
STOP BLIND RECORD BUYS! 
$2.50 will bring you 
our tape and information 
on how you can continue 
this service FREE OF 
CHARGE every month. 
Tapes are at 3% speed. 
Reel to Reel or Cassette.C
;A  
00001900 
ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. Sacramento, Cal 
(421-1518) 
HERE TO CALL 
FOR YOU — 
JACK RITTER 
OF MACGREGOR RECORDS 
Calling Tours 
Booking 1973-1975 
1317 Spring St. 
Grinnell, la 50112 (515-236-5203 
GRAND ZIP, Continued 
.... Your magazine has hit on what I 
consider to be the perfect vehicle for 
providing guidance in the field of new 
material -- a panel of recognized lea-
ders picking the top new movements 
after they have been tried out. This 
way workshop-oriented groups can look 
at anything and everything they want 
to, while clubs and open dance people 
can narrow down their emphasis only 
to those movements that are (at least 
temporarily) "catching on." I am con-
genitally opposed to a clearing house 
that attempts to shortstop some ideas 
before they see the light of day. As 
soon as callers and dancers got wind of 
a movement being squelched, that 
movementwould acquire a high degree 
of undeserved popularity — like a 
book that is "banned in Boston." I 
say, let the note services publish freely 
and then put on the straight jacket a 
month later. I already notice that the 
practice of having Peters, Lasry, Or- 
lich and me exchanging notes is tend-
ing to produce some signs of a con-
sensus in many cases. With your per-
mission I'd like to publish your lists 
every month as they appear. 
Jay King 
Lexington, Massachusetts 
In these days of stress and strain, 
Please don't cause us further pain. 
To be without our monthly "Square 
Dance" 
Would make us shout, pout and prance 
So here's that cheque, 
And now by heck — 
Do your part to keep us happy 
By monthly copies coming snappy 
To this address in a hurry. 
Yours truly, Beryl & Leo Murray. 
Guelph, Ontario 
I thought I would let you know we 
like your article "Pulse Poll" of experi-
mental basics in December's magazine. 
We in this area are going to use 
them in our workshops monthly, in 
Continued on Page 77 
YOU GET A HALL—




on TOP Records 
1916 Poseyville Rd., Route 10 
Midland, Michigan 48640 
Phone (517) 835-9524 
AVAILABLE TO CALL IN YOUR AREA 
112(0041 WEILt1 RECORDS 
7,0 alC0•0 Of S,C.10 	worn int CALLA w m*4." 
WW213 
I LOVE YOU TRUE 
by Jerry Haag 
WW 214 
GOOD NEWS 
by Jerry Haag 
Music by the Wagonmasters 




Merit badge of distinction. Join today. 
P.O. Box 57 
Westfield, Mass. 01085. 
Cost: $1.25 
KNOTHEAD BADGES— Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, Washington 98335. 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 
Ludlow, Mass. 01056 
LLORRY'S 
5630 West 29th Ave. 
Denver, Colorado 80214 
Activity & Club Badges 
C.W. Eichhorn 
SPECIALTY ENGRAVING CO. 
3470 Grandview Ave. Dept. A 
Cincinnati, Ohio 45241 
THE MAREX COMPANY 
506% W. Columbia Ave. 
Champaign, III. 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 





P.O. Box 16 
Bath. Ohio 
R), 
KENTUCKY— Kick Off Dance, Jan. 6, 
Angela Merici High School, Louisville; 
Jerry Helt, Johnny Wykoff; the Heck-
les & Bratchers. Write Bill & Jo Moore, 
804 Denmark Ave., Louisville 40215. 
TENNESSEE— Handicap Promenade, 
Jan. 6, Holiday Hall at the Rivermont, 
Memphis. Sponsored by the Memphis 
Callers Workshop and the Greater 
Memphis S&R/D Association. Write 
Bill Crawford, Box 18442, Memphis 
Tennessee 38118. 
OHIO— Happy Pair Winter Holiday 
RID Weekend, Hospitality Motor Inn 
West, Cleveland; Jan. 11-13; Carl & Pat 
Smith; Phyl & Frank Leh nert. Write 
the Lehnerts, 2844 S. 109, Toledo, 
Ohio 43611. 
MARYLAND— Funtimers Banner 
Dance, Jan. 11; Chapel Hill Elemen-
tary School-Recreation Center, Balti-
more County Dept. of Recreation; 
George Anderson, Tom & Margaret 
Rukstelis. 
CALIFORNIA— "Think About Spring-
time" Hoedown, Jan. 12; Overfelt High 
School, San Jose; Lee Helsel, Clark & 
Maxine Smith. Call 257-0638 or 247-
1720. 
ARIZONA— 26th Ann. S&R/D Festi-
val, Old Pueblo S/D Association, Jan. 
17-20; Tucson (A building fund pro-
ject); Jerry Haag, Gary Shoemake, Nor-
ma & Wayne Wylie. Write P.O. Box 
4411, University Station, Tucson, Az. 
85717. 
OHIO— 2nd Annual Holiday Jamboree, 
National Guard Armory, Newark; Jan. 
18; Ron Schneider, Joe Chiles and Sue 
Powell. Call Jack Cochenour, 745-2713. 
/6 
ONTARIO— 7th Ann. January Jam-
boree, Jan. 19, Polish Legion Hall, St. 
Catharine's; Lorne& Betty Hay, Orphie 
Easson, Garnet May. Write Orphie Eas-
son, 7 Cullen Drive, St. Catharine's. 
TEXAS— North Texas S&R/D Assoc. 
Ann. Mid-winter Dance, Jan. 19, Wal-
nut Hill Rec. Center, Dallas; Jim Tho-
mas, John Hozdulick, Charles & Fran 
Maris. Write Skeeter & Joyce White, 
905 Wembley Rd., Arl ington, Tx.76014 
NEW MEXICO— Swing Thru S/D Club 
Special with Marshall Flippo, Bayard; 
Jan. 27. Call 505-538-2221 or write 
Box 149, Silver City, NM 88061. 
INDIANA— Vacation and learn to 
dance in one week, Jan. 27-Feb. 1, 
French Lick-Sheraton Hotel, French 
Lick; Cal Golden. Write Sharon Golden, 
P.O. Box 2280, Hot Springs, AR 71901. 
HAWAII— 10th Aloha State S/D Con-
vention, Honolulu, Feb. 1-3; Ron 
Schneider and Jack Lasry. Write P.O. 
Box 1, Pearl City, HI 96782. 
HAWAIIAN TOUR from Detroit on 
Feb. 2 with Jack & Lil May; sixteen 
days in the islands. Write the Mays, 215 
Burger St., Toledo, 0 43605. 
S/D Products 
SQUARE DANCE SEALS (Since 1965) —
Five-color, eyecatching seals on your corres-
pondence are an invitation to square dancing. 
Order from Bill Crawford, Box 18442, Mem-
phis, Tn. 38118. Samples on request: One 
sheet (501-50(; Three sheets (150)—$1; Ten 
sheets—S3; Twenty—$5; Special discount on 
100 sheets for club resale. 
YAK STACK 
Sound Columns for Callers 
Write: P.O. Box 184 
Wenham, Mass. 01984 
Evie & Dick Thomas 
13 Lucian Street 
Manchester, Conn. 
06040 
S/D LABELS with dancing couple, 500 @ $2 
Order from Square Specialties, Box 1065, 
Manchester, Conn. 06040. 
NOW — you can order CLINTON transistor 
PA sets, speakers, mikes and equipment, plus 
YAK STACK speakers, other models from 
B-ENT LINES, 216 Williams St., Huron, Oh. 
44839. 
GRAND ZIP, Continued 
order to bring up the level of square 
dancing for those who care. 
Let's keep them coming regularly. 
It's a very good idea. 	Ed Vache 
Philadelphia, Pennsylvania 
May we also extend belated con-
gratulations on your first five years as 
publishers of this great sounding board 
of square dancing. May you have many 
more anniversaries and may our maga-
zine continue to grow. 
I particularly like the "Encore" ar-
ticles since they bring back a few mem-
ories to some of us who still remember 
when. Ralph Page's advice to callers in 
December, 1948, applies as much to-
day as it did then. His ten command-
ments for callers should be posted 
where every caller in the business could 
see them. 
Bob & Martha McNutt 
Benton City, Washington 
ATTENTION CALLERS/DANCERS! 
New choreo-tool "PAT-R-Checks" for 
checking new and old figures and 
breaks. Price S3., plus 25i handling. 
W ite Dick Han, 513 S. Bluff St. Monticello, 
Indiana. 47960 
r 
Callers Equipment For Sale: Newcomb I H 
1656 Amp & Turntable; 1 M12 Monitor; 2 
N12 NT Speakers; 1 EV674 PC Mike with 
MUSIC control. Price on inspection. Don 
Pennell, 50 Paducah Dr., N. Martinsville, 
VV.V.IPh. 304-455-2013) 
ecords • 
MODERN ALBUMS FOR INSTRUCTION—
"The Fundamentals of Square Dancing" 
ISIO Label) Level 1; Level 2; Level 3. Write 
for descriptive literature to Bob Ruff, 8459 
Edmaru, Whittier, California 90605. 
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;ET-UP AND GET-OUT: 
1 manual to help callers 
mate original choreogra- 
hy with infinite varia-
ions. S6 ppd. Order from 
1/iII Orlich, PO Box 8577, -  
Iradenton, Fla. 33505. 
0...,....., _.. _ 
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AFTER PARTY FUN, $2.50 pius 1:4 roall-
Ing. Contains two books combined Into one, 
with new material that will put life Into your 
club or festival. Edited by the man who ori-
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
• — 
STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exercises) $3.25 ppd. 10 week dan-
cer proven basic course, dance positions, R/D 
terminology, mixers, basic styling hints and 
and helps on teaching. Order from Frank 
Lehnert, 2844 S. 109th St. Toledo, Ohio. 
300+ COMBINATIONS OF STAR THRU 
EQUIVALENTS AND THEIR USES— eight 
chapters and examples using combinations 
to zero out any set-up. Price: $7.50. Order: 
Jim Gammalo, PO Box 9309, Olmsted Falls, 
Ohio 44138. 
CALLERS NOTEBOOK— 250 original S/D 
figures, all written and workshopped by Ed 
Fraidenburg. Dances every caller can call. 
Order from ELF Enterprises, 1916 Posey-
villa Rd., Rt. 10, Midland, Mi.48640 $2.50pp. 
MODERN AMERICAN SQUARE DANCE 
CALLERS: Know the mechanics of square 
dance calls and expand your choreography 
through 	the 	use 	of COMPREHENSIVE 
HASH. This book presents a new concept 
in hash calling that will surprise your dan-
cers with the familiar basics. Price: 515.00. 
Send to Louis P. Ouellet, 79 Sage Avenue 
Bridgeport, Conn. 06610. 
THE 1973 TOP TEN: Featuring 	  
The 114 most frequently used Square Dance 
'commands 	of 	1973. 	Listed 	according to 
frequency of use .... with definitions. 
Definitions of the 240 new-in-73 commands. 
Bill's selection of the TOP TEN commands 
from 	the 	1973 list with sample figures and 
Chorea Analysis. ILLUSTRATED — $3 ppd. 
Send check or money order to BILL DAVIS 
180 N. Castanya, Menlo Park, Ca., 94025 





P.O. Box 2154 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
CALIFORNIA 
Nancy Seeley's Records for Dancing 
P.O. Box 5156 
China Lake, Cal. 93555 
Also flags, books, shoes — All by mail! 
Robertson Dance Supplies 
3600 33rd Ave. 
Sacramento, Cal. 95824 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago, III. 60639 
Ask about our bonus plan 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 




8710 W. Fort Foote Terr. 
Oxon Hill, Md. 20022 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield, Mass. 01107 
MISSOURI 
Webster Records 
124 West Lockwood Ave. 
Webster Groves, Mo. 63119 
20 Years of Prompt Service 
NORTH CAROLINA 
Raybuck Record Serv. & Callers Sup. 
Route 1, Box 212 
Advance, N.C. 27006 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
WASHINGTON 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shopping Ctr.(98188) 
or 750 Northgate Mall, Seattle, (98125) 




Holds 120 45-rpm records 
Prepaid anywhere 









80 Watt Amplifier 
ralle,s ne• $654.50 
WHAT A WONDERFUL 
ADDITION TO ANY 





25 Watt Amplifier 
Callers' ne. $205.65 
TR-1640M-E2 
40 Watt Amplifier 
Caber S net $318.45 
TR-1656M-11F2 
56 Watt Amplifier 
Callers net $377.41 
..KI."11:!EaSEEN 






Let Tenser answer your telephone All labels. 
any time — day or night 
— $1.55 each 
whether you're out or at nome. 
PLUS POSTAGE 
$169.95 	1WR I T E FOR BROCHURE} 
• 
SWING INTO THE FALL SEASON WITH A NEW 
DEPENDABLE 
N EWCOMB  
HARLAN'S RECORD CENTER 
RD BOX 292, MONTOURSVILLE, PA. 17754. Ph: 717 435-0460 
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roe SQUARE DANGERS 
• ) 1+'•' 
S/D CARTOONS 	A Smooth Dancer 
$3.00 COPY 
How 









100 0., $4. 
30001,10. 
etc. 











SQUARE DANCE BOOK SERVICE 
ADAPTATIONS: $2.00 
SPECIAL CLOSEOUT 
WHILE THEY LAST- 
1970 edltion—$2. each 




Mc ea. or quant! 
rates 
GREAT NEW BOOK HASH SYSTEM: S2 
$3.00 
S/D CARTOONS $2. 
Christmas cards 
(Buy 'em early) 






THE BEST OF 
WILL ORLICH 
136 pages of 
choreography,etc. 
from A/50 for 
almost 5 years. A 
must for callers,  
$5. 
ASK ABOUT Order from this magazine 
QUANTITY 	P.O. Box 788 
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WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES 
BLACK OR WHITE BADGE WITH CHOICE OF STONE GOEOR 
CRYSTAL CAPRI BLUE - 04.10INE - SAPPHIRE BLUE BLACK OIAMOND - EMERALD GREEN IMO°, GREEN 
TOPAZ - RUST RED - ROSE TOWNER. - AMETHYST - AQUAMARINE OR NONE BOREAL! 
ON. Wee Moe PR' OM= 
loiters Ammo. RE• Till - Badge Sued To Fit Name The Milan Co. 
"Send to, Er= Gotslogue on Badges, SWINT, Accessories, etc." 	 ClowA.C.A.111;Peil 
(NO BRAISE TOR TOWN I STATE) 
, 
OKAY, LET'S TRY A CONTRA, MEN ON THE RIGHT, LADIES ON THE LEFT 
UP AND DOWN THE HALL 
or 
BLOW AWAY THE MORNING DEW AND OTHER COUNTRY DANCES 
by Dudley Laufman 
Published, 1973, by the Country Dance Society, 55 Christopher St., N.Y., NY 10014 
This 8"x10" 37 page paper-covered 
book is written especially for those 
contra dancers who are beyond the be-
ginners' level. However, there are some 
dances that can be interpreted and ex-
ecuted directly from the well-written 
instructions without any previous con-
tra dancing experience. 
The dances in this book are all orig-
inal compositions. The instructions —
and in many cases, comments about 
the dance, its origin, etc. are on one 
page and the music is on the page fac-
ing — a very convenient set-up. The 
flute is the ideal instrument for this 
music, but an electric guitar has proven 
very successful. 
The author, Dudley Laufman has 
been calling and playing for contra 
dancing in the New Hampshire tradi-
tion for over 20 years. He has acquired 
an ever increasing crowd of followers 
who attend his dances all over New 
England. Mr. Laufman is also the leader 
of the Canterbury Orchestra, one of  
the finest contra dance bands in the 
country. They have appeared at the 
Newport Folk Festival (19651, several 
of the Beers Family Fox Hollow Festi-
vals, and the old Club 47 in Cambridge, 
Mass., in addition to the regular work 
they do as dance musicians. 
Mr. Laufman lives across the road 
from the Shaker community in Canter-
bury, N.H. with Patty and a large as-
sortment of children, horses, and other 
animals. He is a poet as well as a caller 
and musician, and has had several small 
collections published. 
The Canterbury Orchestra can be 
heard on a 33-1/3 L.P. recording, put 
out by F.& W. Records— entitled "The 
Canterbury Country Dance Orches-
tra." 
Both square dance callers and con-
tra prompters will find this book inter-
esting as well as useful. Some dancers 
and callers do not know or have forgot-
ten that contras, too, are a part of 








IN THE EAST 
FROM CLASS TO CLUB, Continued 
15 currently popular experimental 
movements. The following subjects 
should also be included: history and 
philosophy of square dancing, manners 
and courtesies, styling and dress, the 
operation of clubs. 
2. Indoctrinate any experienced dan-
cers who will be helpers. Don't hesitate 
to let them know what you expect. 
3. Expose the students to different 
callers at halfway dance. 
4. Have at least three club-type dances 
during the period. Invite other classes 
if there are some in the area; also other 
callers in the area. 
5. Give the class members club respon-
sibilities of cleanup, refreshments, dec-
orations, planning, collection of dues 
(class fees); 
6. Absolutely forbid class members at-
tending any club dances, regardless of 
arguing by other dancers, until lessons 
are completed. 
7. The caller-teacher should also adhere 
to the above. 
These suggestions for smoother transi-
tion from class to club came from the 
panel discussion: extra sessions for slow 
dancers; instructions for club officers 
and members — how and what to do 
for new dancers; half-way club dances 
or party dances; workshop or fun-shop 
on same dance night or possibly ano-
ther night; combined class night and 
club night; plateau clubs; better com-
munications between club officers 
(who is program chairman, about needs 
and levels, picking a caller, etc.); names 
of persons to contact in new area, for 
dancers who move; national standard 
for teaching styling; mimeographed 
sheets to pass out at the beginning of 
class that tells the class members what 
is expected; class co-ordinator or lea-
der; invitations for new graduates to 
visit other clubs; club "gripe session" 





DANCE RECORD CENTER 
1159 BROAD STREET NEWARK 	NEW JERSEY 07114 
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OUTSTANDING STAFF EACH WEEK 
REFINE YOUR TECHNIQUES THROUGH 
PERSONALIZED TRAINING 
THESE CALLERS COLLEGES WILL BE HELD IN THE BEAUTIFUL 
VACATION LAND OF HOT SPRINGS, ARKANSAS 
Round Dance Seminar 
Staff 
Charlie & Madeline Lovelace 
Cal & Sharon Golden 
SIGN-OFF WORD 
* * * * • * • * • * • * * * * 
HOW TO TELL A WINNER FROM A LOSER 
by Sydney J. Harris 
A winner says "Let's find out." 
A loser says, "Nobody knows." 
When a winner makes a mistake, he says, "I was wrong." 
When a loser makes a mistake, he says, "It wasn't my fault." 
A winner goes THROUGH a problem. 
A loser goes AROUND it and never gets past it. 
A winner makes commitments. 
A loser makes promises. 
A winner says, "I'm good, but not as good as I ought to be." 
A loser says, "I'm not as bad as a lot of other people." 
A winner tries to learn from those who are superior to him. 
A loser tries to tear down those who are superior to him. 
A winner says, "There ought to be a better way to do it." 
A loser says, "That's the way it's always been done here." 
**.s* * * * * * # * 	* 4 4 4 * * * * * * 
GOLD * STAR * RECORDS * 
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••GS708 "RAGGIN' A CALL" 	by Cal Golden 
••GS707 "When Payday Rolls Around" by Glenn Turpin 
• GS706 "The Easy Way" 	 by Cal Golden 
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For Information Write: 
Sharon Golden 
P.O. Box 2280, Hot Springs, Ark. 
IT'S WHAT YOU LEARN AFTER 
YOU KNOW IT ALL THAT COUNTS 
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SC575 
I SAW YOUR FACE IN THE MOON 
Jeanne Moody, Salinas, California 
SC314 HOEDOWN: 
WAKE UP JACOB/ HECK AMONG THE HERD 
MERRY CHRISTMAS, 
HAPPY NEW YEAR 
from all of us here at Scope. 
Mac McCullar, Jeanne Moody, Dick Waibel 
Earl Rich, Ted Wegener, Clyde Drivere 
Box 1448 San Luis Obispo, Cal. 93401 
"WHAT A FULL DAY— I'VE BEEN TO MY DOCTOR FOR MY BLOOD 
CIRCULATION,_TO MY ANALYST FOR MY HEAD HALLUCINATIONS, 
AND NOW HERE I AM WITH MY CALLER FOR MY MOTIVATIONS, 
ROTATIONS, AND GYRATIONS 
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